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1e04vTwV, ETTIONC 38 ¢ ELAVAYVWATOV €I¢TO M 310,3% dipsit(ar) M 310,39
aMwe 3te Tov (I dMwg dte dn) M 311, 12 peTd] wkota .

Emiong évdlagépouaal sival OAiyal TIvEC TTapaAAayai Twv emavaiaupa-
VOUEVWV EI¢ TO SIKOOTIKOV ONUEiwUa amooTaopdtwy 100 TuTtKod.

AuTa gixov va TOPOTNPENOW €V OXEoel TIPOC TNV €kdoolv tadtv Tol
TuTtikol. Qg £T10vica €1¢ TV OpXNY, i TIOPATNPACEIC Uou altol E0KATIOUV VA
TIOPACXoUV CUMPPBOARV TIVa €I¢ TRV emeéepyaaiav TOIO0TOL €IBOULC KEIPEVWV,
0yt ¢ va peidoouwv v oiav TG epyaciog 100 TP. Agoviomdlews. Touvav-
Tiov 8d nixopnv, o6mw¢ d ekdom¢ 1ol TuTtikoD T00 'Ay. MAPOVIOG QPN
€1 PWC Kol GAa Keipeva ek 100 TToALTIPOL OTT alTol S18 TIOA®Y ETWV GUA-
Aeyévtog UAIKoD, BERaIOC v OTI TIPOOPEPEl TIAVIOTE UTINPECIOG €I TV ETTI-
OTNUOVIKNV €peuvav TAC 10TOpPIOG {OC.

©egocalovikn, ‘lavoudplog 1930 A. 2IFTANAZ

O. de Jerphanion. s. J. La voix des monuments (notes et etudes

d'archiologie chretienne). Paris, 1930.

YTIO TOV OVWTEPW TITAOV 0 0OQOC EPELVNTAC TWV EKKANCIOV TG Kart-
Todokiag EEEdwKev £oXATwg péyav TOpov €K 330 oehidwv, Koopoluevov Kai
UTIO 63 KOANTEXVIKOV €KTOC KEIMEVOUL EIKOVWY, EINNUUEVWY KOTA 1O TTAEioTOV
¢k pvnueiov ¢ ITaAiog Kai Karmmadokiog, €1 Tov 0Toiov GUUTIEPIEAORBE
O¢ka Kali €€ YeAETag Tou, dNUOCIELBEICOC KOTA KaIpoUC €IC dIA@OoPa TIEPIODIKA,
guavi{opévag O'HwG €V T £'py@ Tou ToUTw UTIO HOPEIV VEWV £PYACIV.

Oi TiTAol TV £E0XWC EVOIOQPEPOLOWY UEAETWV TOU TOUTWV gival:

1) Apxatoloyia Kai 1oTtopia ¢ ©xvne. 2) 'H avamtuéig ¢ elkovoypa-
@iog ¢ XploTiavikAg téxvne. 3) Néa evprjuota év 1) Omoyeip Poun. 4) 'H
PaBévva (Todaid Kupiopxog ¢ AdPIOTIKNC). 5) T6 Ocodoaiovdv KIoOVOKpO-
vov. 6) ETT eukaipio TAC KUAIKOC TAC 'AvTIOXElOg (TTaAaloxXpIoTiavikr 1} Bulav-
Tivr) éxvn;). 7) 'H mapdotaocic 106 otauvpod Kai 100 €0TAUPWUEVOU EIG TRV
dpxaiov Xplotiavikiv téxvny. 8) Emi@dvela kai ©cogdveia ( Bamuoig 1ol
Xplotol €I TV Asitoupyiov Kai v XpIoTiavikiy téxvny). 9) Ot dwdeka
'ATtO0TOoNOI €i¢ TV XpIoTIAVIKAV €lkovoypagiov. 10) ‘O poio¢ TN Zupiag
Kai MIkpag "Aciag €1¢ TV dlapép@walv THC XPICTIAVIKNAG €lkovoypagiag (oi
KarmmoadokIikoi KUkAol). 11) T& ovopota Twv TE0adpwy GUUBOAIK®WY {Mwv Kai
1 AeIToupyIkn epunveia 100 Wevdoyeppavol. 12) ‘'O &ikovoypa@IKog KOKAOG
100 Sant Angelo in Formis, 13) ‘ltoAopulavtivov Kipwrtidlov 100 11"
alvog. 14) dapayovota.— Avapvnoelg €k To0 ToAéuou. 15) Mg o@eilel va
eival év éyxelpidlov ¢ XPIOTIAVIKNG ETIYPAPIKAC Kai 16) MoBev Tpoép)e-
Tal 1} dla@opd petalh 100 Avatodkod Kai 100 Aativikol Mdoxa (GOVIONOC
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406 r. A. Zwinpiov

1otopia 100 MaaoyoAiov). ‘Ev teAel TtapatiBevtal: 0PETNPIOV KA THIVOKEC TIEPIE-
XOUEVWVY Kai EIKOVWV.

‘EK Twv aéldhoywv To0TwY PENETWV ai Tpelg UM dplB. 1,7 Kai 8 dve-
KolvaBnoav €i¢ SIaAEEEIC, TPEIC G'AAal €dnuoaielBnoav €TT ukalpia ogldoho-
yv €pywv, w¢ BIBAIokpiaial, dvaAbouoal wplouéva onueia, ativa Kai ouy-
mAnpwvouatv: altal givon | 05 AplB. 2, dnuocleuBeica TO TPWIOV WG
BiBAlokpioia Tou épyou Ttol Brehier, L'art chretien, son developpement
iconographique des origines a nos jours, Paris, 1918, | umt”apiB. 10, &
agopunc 1ol ektevéatatou épyou To0 G. Millet, Recherches sur l'icono-
graphie de I'Evangile etc. Paris, 1916, kai | OTt”d&piB. 15 w¢ PBIBAIOKPI-
oia 100 épyou 100 Kaufmann, Handbuch der altchr. Epigraphilc, Frei-
burg, 1917.

"AZI0A0yo( eival emiong n O dpiB. 3 peAétn Tou, €vBa didovtal olVTo-
pol TIAnpo@opial Tiepi TV KATA TV TEAEUTaiOV OEKAETIOV aTIOLSAIOTATWV
avakoAOPewv ¢ Viale Manzoni, 6mou €I¢ UTIOYEI0 OTPWUATA AVELPEBNTOV
TIAEIoTON TOIXOYpOQial Pé TIPOcWTa Kai oknvdag 1ol I aicvog dvrikouaal &Ig
omadolg YVWOTIKWV AIPETEWY, TIEPT TWV OTIOIWY JIEAAREV EKTEVAC €V TW EPYQP
Tov 0 Gecchelli, (Ipogee eretici e sincretici di Roma, Roma, 1928),
KaBw¢ Kai Tepi Twv dvackagov 1ol ayiou ZeBactiavol Kai Tepi ¢ GTIO-
KoAOWewe To0 Koiuntnpiov 1ol Mapgiiov.

Kai ai howmai peAétan givar emituxeic diatpiBai 100 cuyypagéwe, oiov n
O’ &piB. 5, évBa TpoodyeTal TIANPENG OEIPA TWV UTIOPXOVIWY O£0d001avV0V
KIOVOKPOVWVY €I¢ TAV KwvoTavTtivoUTIoA Kai €1¢ Tdoag Td¢ Xwpag ¢ Meoo-
yeiou, e€aipéael Twv AQBOVOLVTIWY €I¢ TAC EAANVIKAG XWpaC, TIEPI TV OToIWY
— (C U dNUOCIELBEVTWY KOTA TO TIAEIOTOV — dev EiXE YVWOIV O ouyypa@elg,
opoiwg N 0T AplB. 6 peNéTn TEpi TG KOAIKOC TAC 'AvTiOxelog, Tepi TAC
oToiog €xel eKTevEOTEPOV GAAaxol dlaAdPel 0 idlog (Le calice d’Antioche,
Rome, 1926). EI¢ TV TIPOKEIUEVNV HEAETNV KAWPVEL KUPIwG JIAKPIoY TOl
OlOKOOHOL HeETady A' Kai g aiwvoc.

"ETITUXNAC Opoiwg €ival 1 O dpiB. 12 peAETN, NTIC CUPTIANPWVEL TAV
elkovoypagiav Kai dlopBwvel Aadn Tiva twv: Brehier, Kraus kai Dobber,
oitiveg €&ntacav ta¢ omoudaiag Ttorxoypaeiac 10 S. Angelo in Formis,
TA¢ Avayouévag eig tov 1A' aiova, — 1R 0T Apl0. 13 peAétn Tou Tepi evog
TtodoBulavtivol kiBwtidiov 100 I aikvog, dmep eival E0Mvov Kai €lw-
ypoenuévoy, dmwe ai @opntai ekoveg. 'EK twv et 100 KIBwTIdiov 100TOU
elwypa@nuévwy ayiwv avayetal ToiTo &g Tov 1T alva, €K 3¢ TrC EIKOVOYPO-
@iog Kai TEXVOTPOTTIOG TV OKNVWV Bewpeital dikaiwg £'pyov Italol dkoAou-
Oroavto¢ v maniera byzantina—kai t€Ao¢ ai O”dp18. 14 kai 16 peAétal,
€V 0ig d 0. €KBETEl Avapvnoeigkai KAPEl abvtopov IaTopiav To0 Maayoiou.

'EE dAWV TV OULVIOPWY TOUTWV HeAetwv To0 G. de Jerplianion yive-
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Tal @avepdv TOgov gival olTog YyvmaoTNG TV TIOM®V TIPOBANUATWY TG XpPI-
OTIaVIKNG TéxVNe, 1 O¢ eidikevalg autol €ig¢ TV €lKovoypagiav T 'Avarto-
ANC ouVIEAED AVAUQEIGRNTATWG €i¢ TO va TIPoaEépn AEI0AGYOUC GUUTIANPWOEIC.

r. AL ZOQTHPIOY

1) /. D. Stefanescu. L 'evolution de la peinture religieuse en Buco-
vine et en Moldavie depuis les origines jusqu’au XIX siecle. Paris
1928 (Orient et Byzance I1). MeTtd AeUKOPOTOG €€ 96 PWTOTUTIIKWOV
TUVAKWV.

2) Tol aviob L ’evolution de la peinture religieuse en Bucovine et en
Moldavie. Nouvelles rechdrches. Etude iconographique. Paris 1929
(Orient et Byzance VI) Metd Aeukwuatog €& 60 TIVAKWY, WV 300
£yxXpwpoL.

3) ToL avtov. Contribution a Vétilde des peintures murales Valaques
(Transylvanie, district de Vdicea, Tarqoviste et region de Bucarest).
Paris 1928 (Orient et Byzance I11). Met&d 10 TUvVAKWV.

Td peocaiwvikd pvnueia ¢ Poupaviag €xouolv eoXATwC TIPOTEAKUGEI
TNV TIPOcOoXV TV TEpi TNV Bulavtiviiy TEXVNV ACOXOAOULMEVWV, CEIpd O OAn
OXETIKWV ONUOCIEVPATWY €0V ATIO TIVWV ETWV T0 QAC HPETOE) TWV OTIOIWY
TV TIPWTIOTNV B£0IV KOTEXEl TO PBIBAIOV TWV Jorga Kai Beds L ’art Rou-
main (Paris 1923). 'EV ® OUwC 1 OPXITEKTOVIKY, 10iw¢ WETd TAG epyaaiag
100 Bals, €ival AdN OPKETA yVWaTH, ammevavtiag N {wypa@IKr] EAAXIOTO PEXPI
T000e €ueAeTiON. TO Kevdv TOUTO TIPOTIBEVTAl VA TTANPWOOLY TA PIBAIC TOU
K. Stefanescu. Ei¢ 10 TpwTtoV € AUTV 0 CLYYPOPELG BIdEI YEVIKNV EIKOVA
¢ {WYPAPIKNAG TWV EKKANCIWV TG BoukoBivag kai ti¢ MoAdaBiag, eig 6¢ 10
Oe0TEPOV CUUTIANPWVEL TAV TIEPIYPAPNYV TWV Pvnueiwv Kai TpoPaivel i v
€iKOVOYpaQIKV AVAALCIV TAOV dlac@{OPEVWV  TTOAUAPIBUWY TOIXOYPAPIWV.

TA TOAQIOTEPO TV HVNUEiwy TOUTWY TAC MoAdaBiag avépxovtal PO
gi¢ Tov 150v cuwva, kai df €i¢ 10 delTEPoV autol MuIcL. AdYOl TIOAITIKOI Kai
TIEPITIETEION IOTOPIKA! 06V ETIETPEPOV TNV €i¢ TTOAIOTEPOUG XPOVOUG AvOnaIv
¢ TEXVNG €I TAC Xwpa¢ Ttavtag. ‘O 160¢ KUPIWE 01wV OTTOTEAE TAV QKUY
M TEXVNG EIC TV TEPIOXV TOUTNV Kai €I OUTOV OVAKOLV ai TIAEloTAl TWV
OlaCWOEICWY TOIXOYPAPIV, TIOAAGI TWV OTIOIWV ETIECKELACTONOAV KATA TOUG
émakohoudnoavtac owvag. “O,Tl Kuping Xapaktnpidel té pvnueia tadta gival
il 810 TOIXOYPO@IWY OIOKOCGUNOIC Kai TV €EWTEPIKWY AUTWY ETIQAVEIQV. H
e€wteplk alTn dlAKOOUNGIG, TG OTIoiag €ival AyvwaoTog I Katoywyr, ava-
@aivetal pévov katd tov 160v aiwva kai 6év Emidr) autol. Kotd tov 170v
QIVO TIEPIOPIZETON €I UEPOVWUEVOC TIVAC HOPQAC ayiwv, &v ¢ di peydial
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