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To emavénpévo tomio. Apnynuatikég Sradpopég ato mapko tov Podiviod ot Podo

‘Evag tomog Sev TePLEXEL LOVO TNV LoTopla ToU, TG {wEC TwV avBpWrwv tou £xouv {noel ekel aAAG TtepLéEXEL
KaL tn pavraocia toug. H culoyiki davtooia ou £xel apmatel XWPo KoL TOV £XEL EVOWUATWOEL HETA TNG,
davtooia Tov cuvdésl évav TOMO e €vav dAAov, i Toug Snutoupyolg TG e tov "tomo toug". H dpavtacia
QUTH £matpve popdn péoa amo KouPEVTeg, cUINTNOELG AEYETOL OOV LOTOPLA, TILOTEUTH R OXL, TIOPAYETAL Kol
edapuoletal otov TOMO.

Avtike{pevo autrg Tng SUTAWUATIKAC epyaciag amotelel n Stadpaon PeTatl TOMioU Kol LOTOPLWY Kal n
dnuioupyia piag prototype epappoync. MNa tnv ev Adyw Xpnotpornoleital texvoloyia emauénuévng
Tipaypatikotntog kat physical computing otn mpayupatonoinon Twy MPOoypPAUUATIOUEVWY Sladpouwy. To
TOTIO LEOW TNG OKONG OTN TPWTN SLaSPON EMAUEAVETAL KAl AEEL TIG LOTOPLEG TOU EVW OL EYKOTACTACELG LUE
ocuotnuata physical computing epBuBifouv tn cuppetéyouvoa oto tomio. Ol Lotopieg £xouv cuAAeXBEeL
Uotepa amnod BLPAoypadikn épeuva. O Blotomoc Podivi emAéXOnke wg éva Tomio péoo TNV TTOAN TIoU
UIopoUoE va AEITOUPYNOEL WG EVag KOUBAC RO VOTIOUEVOC Ao TLG SIKEG TOU LoTopieg alAd Kal eEAeVBepPOG
VO EVOTEPVIOTEL TIG UTTOAOLTIEG LoTOpleg Ttou Bplokovtal oto Tomio Tt vijoou POSou. EvaAlaocostal puetaly
“puotkol” kal “ytiotol” mepIBAAAOVTOG, ELCAYOVTAG T XPNoTpLa o€ pia nén dounuévn adnynon.
Mpoteivovtal U0 SLadpoEG N pia e media oplopéva we TOmoug Asttoupylag Kat n AAAN onUELaKT).
XpNOLUOTOLWVTAC TN TEXVOAoyia emauEnUévNC mpayaTikoTnTag(oxL elkoviknc) Sivetal n duvatotnta vo
davepwoou e Ta 6N emavénuéva tomia mou pag neptPailouy.
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Summary
Landscape stories: interactive paths at the Rodini park of Rhodes.

A site does not contain just its history, the lives of people that have lived there but also
their imagination. Imagination that has seized space and has incorporated within
itself, imagination that connects people and landscape. This imagination takes shape
through speech, talks, it is spoken like a story, plausible or not, produced and applied
on the site. The subject matter of this thesis is the interactivity between landscape and
storytelling and the creation of a prototype digital application. For that reason
augmented reality technology is used as well as physical computing for the realization
of planned routes. The landscape through hearing in the first route is augmented and
retells its stories while physical computing installations submerge the user in the
landscape. The stories have been collected after bibliographical research. The
ecosystem Rodini was selected as a landscapein the city that could work as a canvas
already saturated with its own stories but also free to adopt the rest of the stories at the
landscape of the island of Rhodes. It oscillates between natural and built environment,
inserting the user in a structured storytelling. Two routes are proposed, one with areas
as ritual places and an another one as a group of points. Using augmented reality
technology (not virtual) we have the possibility to reveal the already augmented
landscapes that surround us.
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Etoaywyn

H mapodoa dimAwp.otinn Epevva
Eexivnoe amd plo emtbopla diepedvnong g
oYéomng TV Loltxwy @avtootsy (BpdAwy,
TOEASOOEWY, LOTOPLHY) XOL TWY TOTWY
oL TLg TTEPLEYoLY. OL YWEOoL 6TOLE 0TTOlOVG
eTLIPOVUE TEPO ATTO TLG LOTOPLEG %Ol
ToL YEYOVOTOL TTOL GLUPBOLYOLY GE QL TOVG
oLYVA EYOLY it TTAPOTAVW SLAGTOOY.

Mia didotoon oty oTolor LTTOPOLY Vou
ovpfovy HavpoatovpYd YEYOVOTO, OEXEL VO
TNV €VOTEPVLGTOVY TTOAAOL. H ouyxexpLpévn
dLaotooy dev elvar oahndNg, oAAG elvar xow
ULOL TEOOLYLOTLXOTYTO. TV TOY OOV

Apyxd ouyxevtpdOnxoy HpdAot
oUYYEOVOL XOL U7, OTTWE XOL TTOL NTAY
YYWGTOL 6TO YEGO %ATOLXO TNG Pbdov.
[Mpootebnxay dotepa amd PLAtoypoLxn
gpevva xor ot pobor. Mbor xo BpvdAoL
oo A0y péow Twy pebodoroyLy Tov
Péray Mmopt, Tov A€PL Xtpog xow TEAOG TOL
BAavtipp Ipomrm.

Evo eiyo yvwpioet pepinéc Aaoypapixég
Topadooelg TG EAAGSog xot twv BaAxoaviomy
UE ETXEVTPWON 0T Sotpovia, Sev YVWELlo
Lot TLG VEOEAANVLXES TtopadboeLg Tng Pédov.
H €pevva odnyninxe, Stevpbvinxe xoun
eotiaoe OTay TPOOTEDNXKOY OL VEOEAANVLXES
TOPASO0ELS TNG, %ol avodelyOnxe N TANOW o
TwY HpOAWY TOL LTINEYOY Yo SLAPYOPO TOTTLX



ot P6do. Tavtdypova cuyxevtpndnxoy
Ebpxio xow topopdbio Toe ool avépwaony
OPXETEG OLYYEVELES LE TOLG BpvAoLG.

To abpoato tomtio g Pédov mov
elye ovyxevtpwiel Moy éva oTPWUA
TEOYLATLXOTTWY TTAVW OTTO TO XAOTN TNG.
H apyxn mpdbeon nray va poavepwbhodv ot
LOTOPLEG, GTOL TOTTOVG TTOV TLE TTOPNY YOV,
elte H€ow OVOAOYLXWY TPOTIWY EiTE UECoW
Pnoroxdy. Tehxd emtAéybnue €vog xwpog,
T0 TAPx0 Tov Podviod, TAobalog oe
ToTLOXO VALXO, O OTTOLOG  |LTTOPOVGE VO
xonorpormotbel wg €vag MOy VOTLOREVOG
xouPég, yiow TLg LoTopieg Tov Oor vTtodeyTeL.



ACLOYQOUPLUES OLVALYVWTELG

H Aaoypopixn emtotiun oty EAAGSao
glnoe plo avbron xatd ta t€An Tov 190v
%O TO TTPWTO [LLod Tov 200V owwvor.

Q¢ amotéleopa elyople pioe TANODEO
XATOYQOUPWY ToPodGCEWY, HPVAWY,
ToEopLOLOY atd TOAAG pépn Tng EANGSac.
Méoa oe avTEg TLg AAOYPAPLXES TTAPOOOOELS
IOV LEPLXES LOLY AXOUA KOl AAAES
emovepovitovton(BA. The Bell Roads)
gxovy xatoypagel HpdAoL Tov cLVdEovTaL
UE OLYXEXPLUEVOLG TOTTOVG. H veoeAAnvLxm
vTobpog Bpilbel amd Lotopleg GLANOYLXYG
Qavtooiog, os aLTNY TN LEAETN pevyninxoy
ot AooypoupLxol BpbAoL xo TapaddoELS TTOL
EYEL ATTOXTNOEL O YWPOG-TOTTOS TNG VYOOV
Pédov.
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H €pevva Egxivnoe ywpic v yvoon
TWY XATUYEYPOUULEVWY BpVAWY, atd
PAVTOOLWOELG XOL CUANOYLXES LOTOPLES TOL
TémoL Tov pobaivaue wg Taldid,. Eite yio
70 dpdxo g P6dov, BpvAog ov emifPLvet
OLWVEG GTO GUAAOYLXO YOU TWY POSLTWY, XOlL
Ylo TTLO ELOLXEVLUEVOLG TTOL ToTtobETOVYTOL
oTo ONUOTLXE OYOAELD X0 GTO QLY OLO
otédLo(uépog 6oL ToL dNUOTLXG TYOAEL
ToRyovoy exdpopéc). Metd amd mopdTpuvoT
QLALXOD TTPOGMTIOL TNYOL GTNY ONULOTLXY
BipALobxn o Bornxo T AXOYEOPLYES
€PEVVEG OTIOL ELYAY XOTOYPUPEL TOTILXOL
OpVAoL atd TNV oEYN %o ToL LEGOL TOV
200V atva. AQov éxava €vay xoTAAOYO
TWY TAPAOOTEWY, YOPLOO OTO LEQPT TOL
otola eEtatopodoay ot Hpdrot. H ywopLxn
dtepebynon Ty HpdAwY avédelEe Tomio To
omolo evéTveay Toug BpvAoug.

Xe aPxeTOVE aATtd TOLG TOTTOVG HTAY
PWTNOOL XUTOLXOVG TNG TTEPLOYNG ELTE NEEPOLY
Tov HpvAo eite yopoxTptloy Tov TOTTO e
QPXETA XOYTLYO cuvalabnuotind Tévo pe
Toug Opdrovg. Tapadeiypotog xapLy ota
Yidvvor dtoy pwTNoo Tov glvol v ToTtobeoio
levwitpor otar Ziavva, €vor TPL3POUL GTO
omolo epPovt{oTay 0 YoEauoANde (StéBorog)
, LOUL ELTTE €VOIG KATOLXOG WG TO HEPOG
70 amopedyovy. Ot totopieg Aotmtdy Sev
elvor g plog yeviag M evog onwvo. Méow
TWY TAPOOOCLUXWY OPNYNOEWY, TOGO
TEOCWTUXWY OC0 XOL GUAAOYLXWY, OTO
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ovbpdmva vonuoto Tov ToTtiov diveTo
Lop®Y xaL Yeoévos. Miow emtixiviuvn xotnedpo
UE XOUNAN opatdTnTa, OTTws M [Mevwntoa,
XOELALETOL TTPOELSOTTOLYTLXES LOTOPLES oLl
TL Lo €¥x0A0 va dnuLtovpynody 6Tay
ovvaicbtnon Tov toriov Bonbder oe awTH.
"Eva oxotewvd Lé€pog Tou dpbp.ov To 0TTolo
evovetor xabeta pe To TAPAXEILEVO AGQO.
To vénu.or evég TéTOL YLor Tovg avbPWTOLG
TTOL XOTOLXOVY EXEL, Elvoll XOADTEQX
OTTOXPUOTOAWUEVO GTLG LOTOPLEG TTOL A€ve
Ytoe Ty, [Tbové oe avtd To onpeio va
elyoy Ylver TOAAG otuyRuoTo, Tor (o vou
dewomabodooy 0N xaTNEOPR UE POPTLO

N Tow AypLlor (o ToL YEVOLY GTOV AGPO VO
éBpLoxayv amd exel TNy TLO EOXOAN GVVIEDY
ue tov owtopd. 'H vo puny €ytve timoto amd
OAOL OLUTOL KO ATTAWG O LTTOULVLYLOG TTWG OL
TOEOTEVL LTTODETELS LTTOPOVY Vo GLELBOVY
vou 3MpLobpynoay tov Xapa.oAAd Tov
daipovo Tov LEPOLG.

Ot tapaddoetc pe daipovee (otpiyyhee,
ROALKEVTLPOL, VEQALSES, ROTOYOVEDES XATT)
Bploxovtor wg emi To TAsioTOY 0T PVOTN
X0l OTO OPLOL LETAED YTLOTOV %Ol (PLALXOV
mepLBarrovtos. [ibavototo yLoti exel
omoxTa Vonuo. To AANO, 1 SLopopoToinoy
TOL EAVTOV XL TNG HOLYOTNTOG OTLO T
ovpPatixa 6pLor Tor omotar BEToLY oE AVLTNY.
Mo owtd o oL dpopot elvor guvNbwg
oTOLYELWHEVOL YLaTl av TO O€Aelg LTopovy
Vo o€ (EPOLY EEW atd ToL HPLOL TOV OLXLGLOV
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X0l oYTLOTOOPA.

Ov veoeAAnVLXEG LaTOPlES TTOL ETILBLLYOLY
TEPLOGOTEPO OYETILOVTAL UE TO YOLOTLOVLOWO.
lotopieg Yoo etxdveg ayiwy xot Yoo To
Hodpato Tovg oL Aéyovtal axdpa. Ot
TIEPLOOOTEPES OUWG TTOL TTOPOULEVOLY ELVOIL
OTEG TTOL EYOVY TOL EXXANCAKLOL KOUL TOL
ToTmHoNua YLa va amtodetEovy Ty OTopEn
Toug. ‘Etotl axépa ot pov tng Iavorytdg
Toaprixog TEOoEEPOVTOL TTOAG TAULOTO
OE LOPPY] XEPLYWY OUOLWUATWY UWEWY TOL
oyetilovtal pe ™) cOAAPN Tovg. Kow oto
TV YVEL Tov Ayiov X0oLAG TEPVAVE oTtd TO
EXXANCAXL YLOL VO XOLTAEOLY TNY YODEYO. GTNV
oolar 0 A ZoUAGG YLATPEPE TOLG AETTPOVG.
Ao amd Tovg avyyEovoug BpdAovg TNg
Pédov oyetifovtor pe Tpoyoion otuyRUOTOL.

2TLG AOYQOUPLXES EPEVYEG ETTLONG ElY oY
xoTorypael Topo b g PodiTinng
VEOEAANVLXUNG TTolPA300YG, Tow OTtolor efvort
OPXETEL XOVTA 0T LOCYLXA TopolbbLor Tov
eiye peietoet o Iportmt. T TorpopdHLe
xabg ovynbwg elvar dToma xaL AyEovo dev
oLVSLoAEYoVTOL OTtwg oL BpvAoL To POdLTLXO
ToTtlO, AAG xoTaxepuaTi{ovTaL oe JPAOELS
XL LETOXLVNOELS OIS LETUPEPOVY OTTO
JLAPOPOVLE POVTATTIXOVS TOTTOVS GE AAAOULG.
Opwg avtol oL TéToL dev elval TEAELWS
Toyaio dreomappévol. Koatd v eElotdpnon
TWY ToEopLOLWY, N TTapopvbod dey elvor
OTTPOETOLPOLGTY, EXEL NOY] XOTOULOXEVOOULEVO
gvar vonTLxd Xt TTov TN Bonbdel oty



UYNUOVELOY] GAAGL XL GTTNV TTELOTLXY
OVOTIOPATTOOY TWY AEYOUEVWY TNG. ‘OTtwwg
XL N CLYTPOPLA cLYNOWGS NG eELoTOPNOMG UE
Evor ToPaS00LOXS [LOLGLXO 6PYUYO GLVOEEL
70 ToEoVOL LE TOV TOTTO GTOV OTolo AéyeTon
N UE TOY TOTO ATt TOY OTTOLO €XEL ETULIPATEL
n opNYRTELeL.

Ot tapaddoerg (Bpvrot) Srapépovy omd
TLG GANEG LOPPES AOYOTEYVLXNG TTOPAD0OYG
x00w¢g TepLEyovy “ainbeteg”, toTopleg
IOV TEAYUOTLXA GLVEPNoOY BAoet TNg
OUPMYNTELAS TOVG, EYOLY TTOALSLAGTATOVG
XOPOXTNPES o€ avTibean pe to Topapbit,
o6TtoL oL Npweg xobopilovtar poévo amd Tig
TpAEeLg Toug. OL Npweg aTLg TTAPAIOTELG
aTTodEXOYTOL TN LOLPO TOLG o O 3POVY
eva Emtiong o ®x60p.0g Ty Ttapoaddoewy
eivor ToALdLAaTaTOS Xobg oL BpvAoL
oLVOWS GLYILAAEYOVTOL TO XOONUEQLYO
©e to vTepELoLxd. TomobetodvTol W et
TO TTAS{OTOY GE €Val OPLOWEVO YWEOYPOVO
IOV E(VOIL YVOELLOG 0Ty apnynTole. Ta
TopoabiLor xo oL TaPadHoELS €YOVY TO
%00 TTwe ToPOAo Tov TLhavdtorto oL (Steg
LOTOPLES AVOTTAUPAYOVTOL XOL OE AAAEG
TIEQLOYEG, N OLAAEXTOG O OL EXPOAOCELS TNG
XOLYOTNTOG TLS OLOUPOPOTIOLOVY UTTO OLUTEG.

15



16

TakLvéunon

Apyxd o TToAltng xwpeLoe TLg ToPAdOoELS
oe 39 xoatnyopieg. Emiypappotixd eivor
ot €€ng: 1. TlaAég totopieg. 2. H TI6An
xow M Ayl Zogra. 3. Xwpeg xow TéTOL.

4. BovAtorypévol tomoL xo ToALTeleg. 5.
BaotAhddeg xow pnyadeg o BoctAdmovio.
6. EAAnveg avdpLwpévol, yiyovtes. 7.
Apyoio xtiptor xaL pappopo. 8. Apyaliol
Oeol xouw Npweg. 9. O XpLotdg o T

700 Tov. 10. Ayrot. 11. ExxAnoieg. 12. O
ovpovog T dotpo xo M Y. 13. Ot xoLpol.
14. To poppapopato. 15. dutd. 16. Zoo.
17. Onpto. 18. Apdxovteg o bpeLs. 19.
Apéixot. 20. Onooavpol xot apdmndec(sic).
21. ZToLyeLd %o oToLYELWUEVOL TOTTOL. 22.
Yrovyetd g Odhaocoog. 23. Xopodpdxtio.
24. KaAwdyvtlapot. 25. Avooxerades. 26.
Nepdwdeg. 27. Adpreg. 28. Ztplynies. 29.
Ov pépeg. 30. Mayor xo péyrtooeg. 31.
Araorog. 32. Ddavtéopoto. 33. Bpoyvég
34. Acbéveieg. 35. Moipec. 36. Nexpol xow
Puyéc. 37. Bowxdraxee. 38. Odvatog, xATw
%x60p0g, Yaog. 39. Aitia.

O Kvptaxidng xow Méyog tig
XOTYOPLOTIOLOVOY GE TEGOEPELS OUAOES, TNV
LLOOAOYLXY, TNV CLTLOAOYLXY, TNV LOTOPLXY
xow v Opnoxevtixy. Eve o Aovxdrog
TPOTEIVEL dDFEXO OUASES.

1. Metewporoyixég. 2. 'ewAoyixég.

3. Koopoyovixéc. 4. ApyooloyLxéc.



5. lotoptxég. 6. XTOLyELOAATOLXES. 7.
OpnoxevTixéc. 8. AtooAxég 1 dowpovixég. 9.
AvOpwmrodoatpovixéc. 10. Ocodorpovixég. 11.
Néxpodotpovixég. 12. ALTLOAOYLXEG.

Ov Topaddoetg draywpilovtol xotéd Tov
MepoxAn o€ TpeLg xatnyopies, PLwpotixéc,
OLTLOAOYLXEG %Ol TTOALTLOWULXES LOTOPLEG.

OL Bropotixég elval oL TopaddoeLs TWY
oTtoloL TOL YEYOVOTOL EVOLL TILOTEVTEG OO

TOUG APNYNTES TOUG. LTLG OLTLOAOYLXEG
eEnyoldyvtot dLapopa YEYOVOTO, XVELWG
QuoLxd ovopevo. Emtiong cuvdéovtal toTOL,
TEPlEQYES LOPPES PBpaywy, oTMALES pe T LN
SLOPOPWY DTTEPPLGLYGY OVTWY XL oYLV,
Me tic mohtiopLxég totopieg(belief tales)
eknyovvtot oL avTLAPELS TTOL LTTEPEYOLY

oe plo xowdtmnta. ESw xatavépovtal ot
ToPadO0ELS YL TLg aobévelec.

Toa opopbbior Exovy Tepdoel amd TOAAEG
ToELvounoeLg xal Exouy dnulovpyniel ToOAAEG
Dewpieg YOPW Ao TNY XAUTOYWYT] TOVG.

Ytov TpoTo TaELvopunorg ov Oo NieAo

Vo LEVW ELVOIL O TPOTTOG GLYEVWONG XOlL
HOTOXEQPUATLOROD TToL TEATELVE 0 Vladimir
Propp.

MeAétnoe exaToVTAdES PWOLUO LOYLUE
TPVl WG TTPOG TN XUTATKEVLY] TOVG,

%o EBoAE TLG apYES 0TO %ivnu.oL TOV
xovatpouxTPlopol. Méoa amd Tig peAéteg
TOL OVOYVWPLOE OAEG TLG BPAOELS TWY
TopopLOLY TLg oToleg TG TaELvounoe oe
31 Aertovpyieg. Ta mopopbbior Tor xwELle
0E AYNOELG xoL XOXAOLG AetTovpYLwy. H pia
xiynom ywpelletal oe pio oELpA AELTOLEYLHY
0V EPPOVILOVTOL OYEDHY OTTOXAELOTIXA UE
oTNY TNV OELPA:
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Ot Aettovpyieg emiong €xovy xataveunbel xotd Tovg
POAOLS TV YoPoXTNPWY. Elvar onuavtixd va Tpoobéaovpe
OTL OL YOPAXTNPES UTTOPOVY Vo TatEouy dLdipopovg POAOLS
XOTA TNV SLAPXELR TOL TTaEOULOLOD.
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Locative media xot tomwio

O 6pog locative media ypnotpomotdnxe
TEWTY Qopd oto Karosta Locative Media
Workshop(2003) , étot wote va avadeiket
™V SLOPOPA LETOED QLOTNEA ASLTOLPYLXWDY
%ol oLaONTIRWOY EQOPUOYWY TWY LETW
ot’evtomiopod. H xatnyopla eivor opxetd
EXTOTY] WOTE VO TPOGAXULBAVEL Evar LeEYGAO
VP0G XOAANLTEYYLXWY YONOEWY TWY UETHY
OLEVTOTILGLLOV .

Moali pe v eEEMEN TG XLvTig
Pnoroxng texvoroyiog, xaL eLdLXHTEQO TO
Horyxdopto Lootnuo Beordeoiag(GPS), toug
(QOPNTOVE LTTOAOYLOTEG, TO XLVNTO TNAEQPWVYO,
Yvotiuate [M'ewypaixoy IIAnpopopLey

(GIS) 0 WEOg aTéXTNOE RAULVOVPYLO VOALOTOL

XL TTOOYULOTLXOTNTES.

Toa péoo emixolvwviog S’ EVTOTLOUOD
elvor TOAMG mpdrypoto: Elvat évag véog
“YWPOS” GTOV OTOLO TTPOYLALTOTTOLOVYTOL
Ol TTALEC GUUNTNOELG OYETLXA UE TOV
TPOTTO TTOL GLYSEETOL 1] GLVELONGON UE
Evor TOTIO OLAAGL %Ol UE TOLG GLAAOLG
ovbpimoug. 'Eva mAaiolo péoa oto omolo
TpowbelTaL M EVEQY] CUUUETOYN, N XELTLXN,
XL N QUECT SLOUOPPWOY TWY VEWY
TEYVOAOYLXWY EEEAEEWY. 'Evar TAatiaLlo yLo
™V EcPedVNoN VEWY XL TTAACLWY LOVTEAWY
NG ETUXOLVWVIOG, TNG XKOLVOTNTOG XOL TNG
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ovTaAoyne. ‘Eva medio yio ) dupopodpevn
SLOPOPPWON XOL TN POYSOLO AVATTTUEN TWV
LTOSOULWY TTPOXOAOVONGTG oL EAEYYOV.

0 avoperypévoc xoop.oc(blended
space) Tov eLxovtxod, PNELaxod xoL Tov
TEOYLATLXOD, GE AVTO TO TTPOTLEXT, EVOLL
UETOUPOPE TNG TYECNG TOV TOTIOL XAUL TWY
LOTOPLWY, TTOL EYEL Topdket. loeti To ToTtio
Oev ElvolL TOPA O PUMYOVLOUOS TTOL GUYOEEL
OAoL ToL PLOLXA LEPY] TOL OTTTLXOV TTEDLOV
oe évar OALoTLXG auvovhVAsLpo avHPDTTLYWY
ovvolabnuétwy xot evtuTwoswy. ‘Eva
XOTOUOXEVOGULO. TTOV YAVETOL [LOALG
EOTLAOOVYE OE EVOL GUYXEXPLULEVO ampelo. To
TOoTi0 OUWG Elval Eva LEPOG TOL GAOV TOV
EXAGTOTE PLOLXOV XWEOL Xl 0pLleTol oTtd
70 omtTLxd Tedio Tov xpNoty. H evépyeta
TOU PAELLATOS XOL EVWOYG OLOPOPETLXLIV
OTOLYELWY E(VOL VT TTOV tO UETOUOPPLIVEL
oe pla évvola evotnroc. ‘Omote eivor
XL O XOTOUXEQUATIOUOS TNG PVONG UETW
Tov avbpwTLvoL BAEULOTOG AAAGL XouL
pior Stvwdng Evwon TG TAAL LECw TOL
BAEppoatoc.

H mpoypotixdtro mou Prodvovpe eivor
N0 TTOAAXTTAY, OL TOTTOL TTOAVGNLOVTOL XOLL
QPEPOVYTES TWY JLXWY TOUS TTANPOPOPLOY.

Toa vofuotor outa elvat dnpLovpyieg Tov
ovbpimov, oL omoleg TAéoV amoxdéBovTol
ot Tov SNLLOVEYS TNG TTOAD TILO EVXOAN
%o poLpdllovtol e TPLTOLG TTAEOY ECW TWY
pneéowy O’ evtomiopod. Evd ou totopleg
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oL peAETNONXOY €36 aTtoTEAOVY Evar
o6POTO TOTTLO TTOL €V (eL LOVO GTO VOU
TV ovbpWTWY, YTUVEL TO LTIOPXTO TOTTLO e
AEEELG XL EVVOLEG APENXTOL OCLUVOEDEUEVEG
pe tig Lwég Twv avhpiTwy ToL TOo
ONULOVEYNOOW.

270 €pY0 aLTO TPOTELVETOL 1 GVLEVLEN
TWY LEGWY OL’EVTOTILOUOD XOL TOU OOPOTOV
ToTtiov TNg Pddov.
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EvapEn

H apytxn xatooxevy] torobeteitor €Ew amd To TEEXO TOL
Podwviov.Eemtpofdiiel amtd to elodpopLo xaL xoAel oe pio
%0030 xaT& TNV OTTOloL EVEQYOTTOLOVYTOL OXOVGULOTO. TNV
EQOPUOYY TOL XLYNTOV TOL TTPOAOYOL TWY ToEOULOLOY.
OTTWG TOL BAULATOL TNG CLUUETEXOVOOG TTAEXOVTOL YOPW OTTH
TNV NLLXOXALXT] XALLOXOL, 1 0OYN TOL TEaEOULOLOD XOAEL vou
EETUALYTEL M XOUALYN XAWOTY] TOL YNULOTOG-TWY LGTOPLMV.

H xAlpoaxo 0dnyel 670 xATW PLEPOG TNG YEPLEAG, XATWY
omtd TN ToALGVYVo.oTY 0300 Pddov-Aivdov xol To peToupépeL
oxpLBWe TEvw omd To Pooixd atoryelo Tov Podiviod-Tto
eép.o Tov). To vipa Tg ¥*AWoTAS TUALYETAL XoL EETUALYETOL
UE TO YELLOPPO WG Baoixd 0dNyd, TN SLEEXELX XoL TwWY GV0
SLoOPOULY TNG EYRATATTOTYG.
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Jtodpopn] TapodboEWY

H mpoh ™ Stadpourn ypnoLpomotel
TNV TEYVOAOYIO TV VEWY UETWY YLO VO
dnuLovpyNoeL évar emowEnuévo tomio. O
Lo wELoROg Yivetor Bdomn Tov ToTiov o
TNG ATTOGTOOLOXNG OYEONG TNG TEPLOYNG UE
™V TOAY. A6 TO %TLoTO PEPOG TTPOG TN
Vo, oL Lotopieg TomobeTovvTaL Yoo GTO
¥po. Otoy axobyovTal omd T XOLGTLXA,
otV 006V NG CLOXELNG TNG CLUUETEXOVTOG
EUPOVILOVTOL PWTOYPOUPLES OTTO TOL LEPT TWV
LOTOPLWV.
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Méoa ot Stadpoun vtaEyoLvy dHO
EYXRATOOTAOELS TEAETWY. H TteAet
darpovoroinong Bploxetor epumpog
piog TOANG Tov PBploxeton dvwdey Tov
pépotos. To BAEUUO TNG GUUUETEYOVOOG
ETUXEVTOWVETOL GTNY TOAN LEGWL TNG
XWELXNG eyxataotaons. H eyydmnto xow
N ETXEVTOWOT OE OWTO TO GTOLYELO Elvort
ETUAEYUEVOL TTOLPAYOVTES TTOL UETAPEALOVTOL
HEOW TNG ETLTEAEOTLXOTNTOC, OTNY alobnom
OTTOXAELOPLOV %Ol ATTOUOVWOYG.



H teAem) amoAibworng mov €xel
Tomofetnbel oTo TéAOC NG TEWTNG
Stadpoung amoAlbwver T @Lyobpo NG
XONOTOLOG GTOV TOTTO OTTOL AXOVYE TLG
OYETLXEG TLAPOOOOELG.
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27 drodpoun

H ovppetéyxovoa Bpioxel xota tHyn T0
TPWTO 1N TO SEVTEPO PEPOG TNG SLODPOUNG.
H Sopn g dradpoung stvor Bootévn
o070 €pYo Toov BAdvtiutp Tpomm, 0
“H MopgoAoyia tov IMopopvbiod”. O
[TpoTtt elye epYOaTEL TTAVW GTOL PWOTLUO
porytxd mopopbbio. Tpoormabdvtog vou
OTTOXWOLXOTIOLNOEL TO TopobOL, SoVAEPE
XOVOTPOUXTLBLOTIXG X0l XALTNYOPLOTOLNOE
OAeg TLg Asttouyieg Tov. OL Aettovpyieg
Tov TTaPopLOLOY xotd Tov pbémm elvor 31
oL 0Ttoleg UTOPEL vor eTovahoBavovTon
OANG TTAYTOL UE TY] OELPA OTTOL TLG OPLOE.
To mopopbbL pmopet vo Exet AtydTtepeg
N TIEPLOOATEPES ETAVOANUPOVOUEVES
Aettovpyieg xow va potpdletor os 1 n oe
TOPOTIAVL XVNOELS. dTav Uioe Asttovpyia
oto obotuo Tov [lporm PBploxetal oc
XounA6teEn optbunuévn B€om.

Ou 31 Aettovpyieg eMLTEAOVYTAL OTTO TOVG
EQTA xVPLOLS POAOLE TovL TTorpapLOLOV. Tov
OTTOGTOAEN, TOV XOXOTTOLO, TO 3WENTY, TO
uorytxd Bonbé to avalnroduevo mTpdowTo,
TOY NPWo %o ToY PEVTLXO NPWOA.

H avéivon touv Ipontt mTopdAo Tov
Baolotnxe ot LEAET TWV PWOOLXWY
LOYLXWY TTaEopLOLWY, UTTOPEL Vo EQOEUOCTEL
xow ator podiTixo Tpopopiio. O pdAoL Twy



OOAXTNOWY TOL THPAUEVOVY EQOPUOCLUOL
xow ata poditixa topadelypota. 'Etol o
dpbixog YiveTor 0 xoxomoLds, Tor aSEPPLAL
ToL NEwo. cLYNHWS oL PebTLXOL NPWES, N
%x0pM YLVETOL 0 NPWOG 1 TO ovolNTOVUEVO
TPOOWTO XOL TO OXVAGXL 1] O PAOVGTOVTING
0 poytxog Ponbog. O Aettovpyieg
XOUTOVELOYTOL E(TE UE TNV OYTALOTLXY
oeLpd aTo oo biL, eite Ye TN OELPA TV
JpWVTLWY POAWY. ‘Exovy xataveunbel pe tov
deVTtepo TP6TO ato Podive, tpoteivovtog
OT1 OLUUETEYOLO VoL OPAOEL YUETL OTWY
POAwY O€Aet. Otwg otor Topopdio Evog
XOAQOXTNPOG LTTOPEL Vo JPATEL GOUPLYOL

UE JLAPOoPOoLS POAOLG ETAL %Ol TO GUVOAO
TWY XATAUOXELOY G{VOLY TNV SLYVATOTNTA
OTOV OUULUETEYOV YO SPAOEL LECW OAWY TWY
Bowoxwy péAwy ToL ToEoELOLOY.

H teyvohoyio mtov ypnotpomoteitor oty
oLadpopn elvot OTWS xo GTNY TEWTY Kia
ovYywvevoy loci-new media pe LTOPRTES
KWOLXES KAUTOOKEVEG.

H ovppetéyxovoa Bpioxel xotd TN v
TEWTN, TNV OEVTEEY 1] TNV TELTN XATAUOKELY
XWPLg ovvepYTior NG EPoPRLOYNG. OAeg
OUWG EXOLY PTLOLYTEL WOTE VO EVEQYOTTOLOLY
wioe xatevbovtiplo Stadixocion ALETWE LETA
™ XeNom Tovs.
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XOXOTTOLOG
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Narration model / Location alertness / Type of Interaction / Scale / Narration subject Hl

R

Spatial Non-Linear / Performative / Projection-Audio-Tasks / Container / Exploratory

[inbox]
2001

“The “[inbox]” AR narrative installation invites the users to enter

a shipping container with a hand-held device capable of reading

AR markers, and hear the story of the container itself and of the
shipping containers industry at large. The narrative is non-linear

and decentralized, which reflects, in a meta discussion, on the vast
decentralized world of shipping containers. Readers are free to
explore the storyworld in any order by performing mini-tasks at each
interaction node, all of which contribute to the grand story.” (Shilkrot,
Montfort and Maes 2014)

Spatial / Location / Handheld / Exploratory(Location)

34 North 118 West by Jeff Knowlton, Naomi Spellman and Jeremy Hight
2002

“For 34N118W, which is commonly regarded as the first locative narrative, small groups of participants were
equipped with a single GPS receiver and tablet PC map of the Santa Fe Railroad depot that formerly occupied
the site, which, as one might expect from a post-industrial city, is now used by the Southern California Institute
of Architecture. (As part of its challenge to technicity and the culture of use, 34N118W breaks the indexical
relationship between map and territory by using a decades-old map for its interface.) Instructed to walk to
hotspots that triggered narrative fragments spoken by voice actors, they explored the physical environment,
which was content rather than background or stage set. Both the art practice and the mode of participation
was framed as “narrative archaeology,” the uncovering and ordering of the past within the frame of the
present. Jeremy Hight, the author of the fictional text, researched the history of the freight yard and discovered
the surprising and macabre stories of the line watchers, workers who were on suicide watch and charged with hito://34n118w.net/34N]/
cleaning human debris off the tracks.” (Raley, 2010)

Spatial Semi-Linear / Text / Text / City / Exploratory

Ping by Kate Armstrong

2003

A project that precisely plays with the management of the sensorium and affective experience
is Kate Armstrong’s PING (2003), a psychogeographical walk designed for PsyGeoConflux 2003
and directed by mobile-phone navigational commands. Participants called into the telephone
system and were offered a menu of options structured like a conventional call service. At once
cartographic and narratological, PING was comprised of instructions that guided the partici-
pant’s movement and invited her to explore not only her physical environment but also her own
emotions. Prompted to engage her surroundings in psychogeographical terms, to study the
conscious and unconscious effects of environment on her affective behavior, the participant
was guided to see the connections between her own psyche and the city. ("Ping Index" 2016) https://vimeo.com/28567062

http://katearmstrong.com/archive/ping/index.html

Spatial Non-Linear / Physical object / Projection / Building / Fiction

Hopstory
2004

In the installation, the audience can collect story parts according to story time and character as they walk through the
building. They then view their own edited version of the story, featuring the clips in the order that they collected them, at
a designated playback station. Only in this moment of playback the viewers fully experience, their personally assembled

story. (Gobel 2004)
I ”H




Narration model / Location alertness / Type of Interaction / Scale / Narration subject

N L O

Gps / Map / City / Movement

Amsterdam RealTime by Esther Polak, Jeroen Kee, Waag
Society
2003

Every resident of Amsterdam has an invisible 'mental map'of the city in his head that determines the way he
moves about the city. Amsterdam RealTime attempted to visualize these 'mental maps' through examining the
mobile behaviour of the city's 'users. During two months (3 Oct to 1 Dec 2002) all of Amsterdam's residents were
invited to be equipped with a tracer-unit, a portable device developed by Waag Society which is equipped with
GPS: Global Positioning System. Using satellite data the tracer calculates its geographical position and sents the
resulting coordinates in realtime to a central point. By visualizing this data against a black background dots,
traces, lines, appear. From these lines a map of Amsterdam constructs itself. This map does not register streets or
blocks of houses, but consists of the sheer movements of real people.

51

http://realtime.waag.org/

Spatial Non-Linear / Physical object / Audio / History

murmur project
2003

[murmur] is a documentary oral history project that records stories and memories told about specific geographic
locations. We collect and make accessible people's personal histories and anecdotes about the places in their
neighborhoods that are important to them. In each of these locations we install a [murmur] sign with a
telephone number on it that anyone can call with a mobile phone to listen to that story while standing in that
exact spot, and engaging in the physical experience of being right where the story takes place. Some stories

suggest that the listener walk around, following a certain path through a place, while others allow a person to
wander with both their feet and their gaze.

http://murmurtoronto.ca/index.php

Spatial Non-Linear / Gps / Augmented Virtuality / City / History
Geist
2004

The GEIST system is a project, which allows users to explore the history

of 17th century Heidelberg, Germany, via mini-stories spread throughout the
modern city with a wearable AR system and a hybrid GPS and visionbased
tracker. To form the mini-stories GEIST uses a familiar plot-line such as

fairy tale stories, or a familiar story arc such as Freytag’s triangle.(Shilkrot,
Montfort and Maes 2014)

Spatial Non-Linear / Gps / Audio / Cemetery / History

Oakland Cemetery
2005

The audio-only AR experience introduces the visitor to the history and architecture of
the cemetery. The prototype for this experience was created using the DART (Design-
ers Augmented Reality Toolkit) system, conceived and implemented in the AEL.
Wearing headphones and carrying a portable computer and tracking device, the
visitor walks among the graves and listens the voices of various historical figures. The
visitor can tailor the experience to suit her interests through an optional, hand-held
interface. [(Shilkrot, Montfort and Maes 2014)
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Narration model / Location alertness / Type of Interaction / Scale / Narration subject HHH“HH Hm“mm HHH“‘HH

Spatial Linear / Text / Text / Railway / History-Fiction

Hundekopf by Brian House, Sue Huang

2005

Hundekopf has a unique approach to location awareness. Individual trains are tracked via the station arrival
times published in realtime on the the BVG (Berlin's transit authority) website. Once the participant is on a train,
his or her location can therefore be determined without the use of advanced locative technology. Using a GSM
modem, the Hundekopf system delivers a message to participants after each station they pass on their way
around the Ringbahn. This message is place-specific, and there is a certain cinematic quality to the piece as the
ordinarily passive features of the landscape are put into a new context. One of Hundekopf's primary goals was to
build a narrative structure derived from the specific physical structure of the environment. What emerged was
dubbed a 'hub narrative' because it is not tied together by a series of events; instead it is anchored by the central
axis of the TV tower. There is no beginning and no end, so the messages remain coherent regardless of where the
participant enters the narrative. (HOUSE 2016) https://vimeo.com/44196570

Spatial Generated / Bluetooth / text / plazza / Relating technology and privacy

Loca: Set To Discoverable
2006
John Evans, Drew Hemment, Theo Humphries, Mike Raento

“Loca: Set To Discoverable enables people to question the networks they populate, and to consider
how the trail of digital identities people leave behind them can be used for good or ill. It asks what
happens when it is easy for everyone to track everyone, when surveillance is possible using consumer
level technology within peer-to-peer networks without being routed through a central point?"

https://www.youtube.com/watch?v=GUFqnBq7opl

Spatial Non-Linear / Gps / Street-view / Cities / Transfer

YOU ARE NOT HERE.ORG
2007

“You Are Not Here (.org) is a platform for urban tourism mash-ups. It invites participants to become
meta-tourists on simultaneous excursions through multiple cities. Passers-by stumble across the curious
You Are Not Here signs in the street. The YANH street-signs provide the telephone number for the Tourist
Hotline, a portal for audio-guided tours of one place on the streets of another. Through investigation of
these points and with or without the aid of a downloadable map, local pedestrians are transformed into
tourists of foreign places. Current walking tours include Baghdad through the streets of New York City and
Gaza City through the streets of Tel-Aviv." (Site 2008)
http://youarenothere.org/

Spatial Non-Linear / Gps-Bluetooth /Text / City / Fiction-Exploratory

Textopia project
2010

The textopia project is a locative media design experiment set up to explore the
relationship between places and literary texts. The system allows a user to walk
through the city of Oslo and listen to texts that talk about the places the user is
passing by. A series of texts written for the system through a creative writing
competition is analyzed to identify the potential for new, place-bound literary
experiences made possible by the locative system. (Lovlie 2010)




MNapadeiypata otnv EANGSa
Narration model / Location alertness / Type of Interaction / Scale / Narration subject

Spatial non-linear / Physical object / projection / city /history

MEMO20
EAévn-lvi) ©g0dwpovu, Katepiva Tuvodivou
2010

“Memo20” gival pia SINAWHATIKY £pyacia ToU TTPAYUATONOINBNKE OTO THHA APXITEKTOVWY OTO
MNavemotrpio Oeccahiag. Eivat pia mpdtaocn avtipvnpeio mou e§10topei T pvApn. Anoteleital anéd
Hia peTaBAnTr Kat EVENKTN KAipaka SnUIoupYWVTag pia véa oxéon pe Tov mepIBANOVTa XWPOo Kat
Tov TOMOo pvrunG. O Texvoloyikog eE0mAMoHOC Tou "MEMO20", amoteeital amd U0 UTOAOYIOTEG éva
touchscreen, 8Uo projectors Kat 3 set nyeiwv MoV PIA0EevoLVTal OTIC ECOXEG TOU OKEAETOU. XTNV
TANPEOTEPN HOPPN TNC OTTAEL OTA TPIa £TOL WOTE VA EMEKTABDE( 0 XWPOG TOL KEAUPOUC Kal vVa
@\o&evnBolV OAEG o1 AetToupyie, SNAAdK N WTOYPAPIKNA UNXavi Kat o mivakag minpo@opiav. O
THvaKag TANPOPOPINV avayPAPEL TOV TOTIO, TN XPOVIKN TTEPIOSO TOU YEYOVOTOG Kal TTANPOPOPIEC
£V N QWTOYPAPIKN pnxavn Sivel Tnv emAoyr oTov Xprotn av Ba gwtoypagnOei fy oxy,
QATOTUTIWVOVTAG TNV PEVYOAEQ OTIYHF) TOU TIEPACHATOG TOU Ao TO ONUEio Kat av Ba amoTtunwoet
NV EVYOAEQ OTIYHT TOU TIEPACHATOG TOU armd To onpeio. ((Oeodwpou Kat Zuvodivou 2011))
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Spatial Non-Linear / Gps-online / Video-image-audio / city / History-Memories

Collective City Memory
AnpnTeng Piyyag, EAévn Xplotomoulou, MixaAng ZtepaviSakng
2010

Clio Collective city memory €ivat pia multiplatformed epappoyn, tonoBetnuévn otn makid moAn
T¢ Képkupag. Emava@épovtag T GUAOYIKF PVIHN TNG TTOANG OTO QUGIKO XWPO OTOV oToio
SnuioupynOnke kal mapéxovtag mpdoBacn o€ autAn o id10¢ o xwpog emavanpoaodiopiletal kat ot
TONITEC TNG TOANG KahouvTal ot {8101 Va CUMHETACKOLV O€ €va SIGAOYO yia To SNOcIo XWpPo Kat
Va CUVSIAHOPPWOOLY TNV EIKOVA KAl TNV ATHOOQAIPA TTOU auTdg poodidel katatéBovTag SIkEg
Toug PN@iSeC pvruNG. Ot pvpeg KatatéBovtal ite otny Sladiktuakn @opua i-recall gite oe
YPOTTT HOP@N, EITE OF EIKOVA EiTE O€ PITEO 1} NXNTIKO apxeio. YTdpxel n Suvatdtnta va
gpmouTiCovTal ol aVapVATEIG PE OXONa OE QUTEG amo TIG ISIEG 1) ANNEG CUHHETEXOUOEG. TN
OUVExELD Ta GESOUEVA E10AYOVTAL OTO XAPTN TNG TOANG TG KépKupag. O nAeKTpovikog
PuXOYEWYPAPIKOG XAPTNG BpiokeTal oTo Stadiktuo mpog e€epevvnon Kat poadeon. (Piyyag,
XplotomoUAou Kat ETepavidakng 2011)

Spatial Semi-Linear / Gps / Audio / neighborhood / Everyday life

Soundscapes Landscapes
Medea Electronique
2014

"0 rixo¢ kai To mepndtnua amotehouv tn Baon NG KAANTEXVIKTiG Spdong “Soundscapes
Landscapes” mou vAomoiriBnke To 2014 amé tnv koAekTiBa Twv Medea Electronique peta
ané mpéokAnon tne Xtéyng [papudtwy kai Texvav Tou I6puparog Qvdon.

To épyo eivai évag nynTikég mepimatog otnv mepioxri mAnaiov Tng XTéyng, n omoia
ovoudaletat AoupyoUTi, Héow TNG XPrioNG UIag omTIKOAKOUOTIKIG MAATQOpUaAg mou
oxedldotnke E0AOKANPOU yia TIC QVAYKEG TOU eyXelpriuaTo. [TpOKeITal ousIaoTIKA yia
Xaptoypdenon e abnvaikric ouvolkiag, mou éxel «evioxuBEi» LI EyKaTaOTAOEIG FXOU Kal
Bivteo. O1 xprioTeg, £xovtac we apeTnpia TNV Téyn Kat e Tn Xpron piag Eumvng Kivntric
OUOKEUIG giyav Tn SuvatétnTa va mepmatrioouy 0TV MePIoxT UE OTOXO va avayvwpioouv
Kat va avakaAuouv amé Kovid 6Aa ta onpeia mouv umodeikvue o xapTng otnv 08évn e

http://www.sgt.gr/gre/SPG731/
ouokeurg Toug." (Xpriotou 2015)

Spatial Semi-Linear / Gps / Audio / Island / Everyday Life

5:6 Tomo-Becieg MuTIAfvNng

loprjvn Métou

2015
"To €pyo "5:6 Tomo-Becie MUTIMvNG" givat évag S1a8pacTIKGG NXNTIKOG XAPTNG TNG
Mutidjvng. Ot toTopieg eaTialouv aTIG IGEEC TOU =€vou Kat Tou TOmou (CUHPWVA e
Toug 6poUG TNG pavopevoloyiag).Névie avBpwrot mou {ouv otV MUTIAjvn, TévTe
AvBpwrToL TTOL TTPOEPYOVTaL AT SIAPOPETIKA PéPN (TTOAELG 1} Kal XWPES) MIANOLV Yia TNV
{wr} TOUG OTO VDL, EVW TTEPTIATOUY GTOUG SPOHOUG TNG TTOANG. O1 IOTOPIEG AUTEG eivat
TIEPIOOOTEPO TO AMOTEAECUAUIAG PUXOYEWYPAPIKIG TIPOTEYYIONG TNG TOANG HE TTupriva
TOV TEPIMAAVWHEVO, Tapd pia Siadikacia amoTunwaong Yeyovotwy. Av Kat o xaptng
€ival NXNTIKOG, OUVOSEVETAL ATTO OTITIKEG TTANPOPOPIES, OTIWG PWTOYPAPIEC KAl
animation, Tou ApoPOUV ToV MPOCWTTIKO XAPTN KABE ATGHOU. AUTOI Ol TTPOCWTTIKOI
XAPTEC CUYKPOTOUV TOV GUVONKO XApTn TG MutiAfvng. To £pyo 5:6 Tomo-Beoieg
MuTIAvng givat éva gaivopevohoyiko maixvidt mou BacileTal oTnv Puxoyewypapia Kat
TICEWPIEC OXETIKA UE TO AC

TIKO nyoTomio."(Matou 2015)
L —— e e
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