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Enéxtaon Mouoeiou o MepBariov Mixed Reality (MR)

H SutAwpatikr epyacio mlatolwOnke amo po BewpnTikr MPOCEYYLoN TNG £VWolag TOU XWPOU KAl Tou TPOmou
Unapéng HECA OE QUTOV UE KEVTPLKN avadopd otn Yewypadikr) CNUELWTIKY TNG TIOPOUOCLAGE OTO YEWYPAPLKO
XWPO Kol TNV €mMéKTacr NG o uBpldlakd meplBdilovta mou enavanpoadlopi{ouv Tov TPOMO LE TOV OToio
avTAapBavopacte Tn ocUOTAON, TIG LOLOTNTEG KO TIG SLACTACELS TOU XWwpou. H avaiuon cuotadnke pe Baon tnv
gwola ¢ moAAamhotntoc (multiplicity, Gilles Deleuze, Félix Guattari) kot peAetOnke wg¢ mpog TNV
edappoouoTnTA TG o media Omou to PndLaKO, TO TPAYUATIKO KAl TO adnynraATiko cuykAivouv. Qg Tétolo, To
Béua tou project emefepydleTal To POAO KOL TN XPNOTIKOTNTA TNG OPXLTEKTOVIKAG, TNV TAUTION(;) TPAyHATIKOU
XPOVoU-TipaypaTikol xwpou (real time-real space) kat Tov TPOTO LE TOV OO0 TO ATOMO UIMOPEL VA EVUTTAPXEL OF
enavénuéva mepParovta. H eméktaon, e TNV TUTILKHA £VvOLa TG TIPOCAPTNONG EVOG XWPOU OE HLa UTtdpXouoa
Sdour), anotelel t Baokn andAnén tng BewpPNTIKAG TPOCEYYLONG KAl TNG CUVOETIKNG Sladikaoiag mpoteivovtag
pLa eméktacn pouoeiou mou eykadiotatot PndLakd oTov mPaypaTiko YEWYPADLKA XWPEO Kot YIVETOL TIEPLNYHOLUN
péow TG edapuoync Xtended (Android App, Google Play/Xtended). Mpoypappatikd n eméktacn HOUoEiou
(xwpog £kBeong, apdlOfatpo, aibplo) mpoteivetal we pla MAAThOPUO TIOU TAPEXEL TN Suvatotnto €kBeong
wnoakol UALkoU (screen-based media, Undlakég popdeg texvng, tplodldotateg Yndlomoloelg ‘cupBatikwy’
£pywV TEXVNC) KL TTOU UIopEl var AsLToupyEl kal o cuvepyacia pe umtdpxovteg ekBeatakolc Oeopols. To project
Xtended, amno tn BewpnTikR avaAuon wg Tov KABEAUTO XWPO TNG EMEKTAONG, TO EKOECLOKO TEPLEXOUEVO KAL TNV
edapuoyr ToU, EVEPYOTIOLEL LA SUVAULKT] CUOXETLON ATOUOU-XWPOU £EETATOVTAG TNV TIPOPRANLATIKA TOU XWPOU
(site-specificity, in-situ, ex-situ) oe oxéon pe to YnoLako milieu.
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Museum Extension in Mixed Reality (MR) Environment

The project of Xtended spaces is based on a theoretical frame that approaches the concept of space from a
geographical perspective in order to extend into hybrid environments. In the notional context of multiplicity
(Gilles Deleuze, Félix Guattari) the analysis was based on the applicability of fields that merge the digital, the real
and the narrative milieu. The project of Xtended is based therefore on an encrypted augmented coordinate
system (the grid) where virtual passages are founded in order to be decrypted. The process of decryption
presupposes the use of the Xtended App (Google Play/Xtended) but most importantly the actual physical
presence of the sensor-carrier in the area where the Xtended space is located. Once an augmented coordinate is
crossed-traced the application notifies the user and the hyperlinked Xtended space of the museum is accessible
and set for navigation. While a typical museum extension is a construction planned adjacent to an existing
museum edifice, the project proposes and open-ended approach of both the structural-synthetic elements of the
extension itself and the potential assembly with a fore-existing museum institution. The installation of a museum
extension in such a way enables also new ways of displaying different genres exhibitions (screen-based media,
digital arts, digitized ‘traditional’ forms of art) rendering thus the curate process into a fundamental stage design.
The main objective of the Xtended spaces is to present an intermediate spatial condition where navigation
mutates towards a form of narration. Xtended spaces, both in concept and in realization, is a project that flows
to and fro to a critical thinking regarding the problematic of site-specificity (in-situ/ex-situ), the city and the
existing infrastructures (virtual/real) and the active engagement of subjects with space.
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| Eloaywyn

To project Extended mhalolwBnke amo pa BewpnTLkr TPOCEYYLON TNG €VVOLAG TOU
XWPOU KAl TOU TPOTIOU UTIAPENG HECQA OE AUTOV HEe BACLKO ONUELD (sic) ekkivnong tn
VEWYPADLKY ONUELWTLKN TNG MAPOoUsiag 0TO YEWYPADIKO XWPO KAl TNV EMEKTACH
™G o€ uPPLSLaKA TTEPLBANOVTA TTOU EMAVATTPOTSLOPILOUV TOV TPOTIO E TOV oTtolo
avTAapBavopaoTe T oUoTaon, TG WOLOTNTEG Kal TG SLAOTACELS TOU XWpou. Mo
OUYKEKPLULEVQ, N LEAETN TTEPIAQUBAVEL TNV EVVOLOAOYIKN ETEEEPYATIA TOU ONUEIOL
X' ota oupdaldpeva Tou XAPTN W avanapdotacn Tou ‘Katly/kamolog Pploketat
‘e8W/ekel’ kat wg v SUVANEL onpelo eykataoTaong xwpwv. To Bewpntikd maiolo
OUOTABNKE PE KEVTPLKA avadopd aTny évvola TnG MOANATAGTNTOG! Kal LEAETHONKE
WG TPOG TNV £GAPUOCLUOTNTA TNG o€ Tedia Omou To PndLakod, To TPAYUATIKO Kol
T0 adnynuatikd cuykAivouv. Qg tétolo, to Béua tou project emefepydletal To
POAO KaL TN XPNOTIKOTNTA TNG APXLTEKTOVIKAG, TNV TAUTLON(;) TPAYUATIKOU XpOVOU-
TpayHaTIKoOU xwpou (real time-real space) kal Tov TPOTO LE TOV OMOLO TO GTOUO
umopel va evumapyel o emavénuéva meptBailovta. H eMEKTAON, UE TNV TUTILKN
€VVOoLa TNG TPOCAPTNONG EVOG XWPOU O€ pla uTtdpxouca Sopr, amotehel tn Baotkn
anmoAnén tng BewpnTikAG TPOCEYYLONG OAA Kal TNG QTAUTOVMEVNG CUVOETIKAG
Stadikaoiag mpotelvovtag pla emEKTAoN HOUCEOU TIoU Umopel va eykabiotatal
UNdLaKkd oTov MPayHATIKO YEWYPADLKA XWPO KAL VA YIVETAL TIEPLNYACLUN LECW TNG
edbappoyng Xtended (Android App, Google Play/Xtended). la tnv eykatdotacn tou
pouogiou epappdoTnKe €vag eMeKTATOq kavapog onpeiwy (grid) amo tov omnoio
enAéxBnkav tpla onueia (emt tng 060U ZkoméAou, BOAOC) HE KPLTAPLO TN XAUNAN
udLoTAUEVN cuxvoTNTA Kivnong Kal TNV evoexOpevn emavénor tng. H epapuoyn
TOU KavAPBou ETUTPEMEL TNV ‘emaveykataotacn’ kat eAeVBepn ‘wetakivnon’ Tou
pouoeiou oe AMa onpela, avdioya, ylo mapadelypa, To context kaL TNy emUENELR
Twv ekBECEWY, TPOG evioxuon TOu €EMEKTATOU Kol TMPOoBAcipou mpodil tou.
MPOYPAUUOTIKA N EMEKTAON HOUCE{OU amoTeAE(TaL amo évav KUPLo XWPo EkBeang,
éva audBeatpo kat éva albplo kal mPOoTeVETAL WG Kia TAATGOPHA TIOU TIAPEXEL
™ Suvatdtnta €kBeong PYndlakol UAkoU? og cuvepyacia 1 pn HE UTAPXOVTES
ekBeolakolg Beopous. To project Xtended, amo tn BewpnTikr avdluon wg tov
KOOEQUTO XWPO TNG ETEKTACNG, TO EKDECLAKO TIEPLEXOUEVO KaL TNV Ebapuoyr Tou,
€VEPYOTIOLEL Lot SUVALKT) GUCXETLON ATOHOV-XWPOU EEETALOVTAG TNV TTPOPBANLATIKN
Tou XWwpou (site-specificity, in-situ, ex-situ) oe oxéon pe to Yndlakd milieu.



Il Enéktaon Mouageiou

* H eméktaon pouoeiou mepauBAvel KUPLO XWPO :
: éxkBeonc, audOéatpo kat aibplo. H ouvBEeTwKn
Sladaola avamtuxBnke pe Baotkd kpuriplo T -
¢ Slakpurh atoBnon katevBuvong tng kivnong péoa :
: otn neplkAelotn Sopn TWV XWPWV. :



Xtended

The term Xtended refers to the body of re-
search that constitutes the analysis-stage of
this project. The semantic approach toward
notions such as space, presence and narra-
tive is respectively presented in three parts;
the X, the Body and the Threshold. The prin-
ciple concept of this tripartite analysis is that
of the extension, that which transcends the
fixity of reference (spatial, temporal) and es-
tablishes an open-ended mode of existence.
‘(E)xtended from cross-referenced fields and
media, toward new dimensions of becoming’.

The x

In the context of a map the x, the cruciform?
configuration of two lines, stands for the
primitive semiotic referent deducted to
a sign that can refer to either an object a
subject or a spatial entity. The representation
of a referent according to its site-specificity
and in relation with other fixed referents
indicates a process that attributes the
acknowledgement of presence geospatially,
namely by correlating the existence of the
referent with its geographical location. The
indication of a referent on a map implies a
principle understanding that distinguishes
being ‘here’* from being ‘there’. In order to
define better this distinction we will assume
that the ‘here’ is the spatial condition that
can be thoroughly acknowledged given that
it is perceived in real time.
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Subsequently, the ‘there’ simulates the
perception of a ‘deterritorialized” here, and
thus can be cross-referenced out of the
real-time context into the plane of a map
and have a representative spatial property.
Accordingly, the mark of an x on a map
affirms the equation between ‘something
exists” and this something ‘exists there’®. Even
if the implicit challenge of maps is not simply
to find an instance of a this or a there but to
find that ‘this is there’ precisely where ‘there
is this” the x mark can still elude the definite
attribute of a fixed content in order to convey
a more abstract profile. Furthermore, the
dimensionless® design of the x on the two-
dimensional plane of a map enhances its
generic quality and the flexibility with which
it can signify different referential content.
At the same time, an x mark by being solely
placed upon a map is automatically assigned
in the Geographic Coordinate System and
has a numerical identity attached to it. In this
context the x is not self-referential but exists
in a specific proximity of other referents
and thus its location is represented with
geometric accuracy.
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In reference to the Global Positioning System
(GPS)’, the indication of marks® on a map is
a common part of navigational processes
where points are interlinked in order to
orient oneself in space. Therefore we can
assume that the environment we traverse
in is defined by networks regulated by a
current fixity of points. The mesh of lines
is regarded though as a more “constant”
element because the fluid space they
generate remains as such contrary to the
fixity of referent points that endure in
terms of temporal and spatial plasticity.
Lines represent movement, a fluid state of
existing in space, and at the same time they
encode trajectories®, namely literal paths of
circulation, that project informational data*®
onto the plane of multi-dimensional space.
The multi- prefix stands for the multiplicity*
of space, a multiplicity which refers both to
the cognitive and technical strata that layer
the concept of space. In this framework,
the x referent resembles a primordial and
minimal grid, a pseudo-point from which
lines are generated, ceaselessly establishing
connections and thus extending towards new
—spatial and narrative- realities®.
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P H eykatdotaon TG EMEKTAONG HOUCEloU  Eyive
olpdwva pe tov kavaBo 16p*16u (8 elval n péon *
: euPélela GPS) . Ta onueia amo tn SlacTavpwon :
D TWV Ypappwy aroteloly ta “emauvénpéva’ X. ‘Eva
! TUAMO TOU KEVTpOU Tou BOAou avaAuBnke otn
1 GUVEXELOL WG TIPOC T X KAL TN GUVAPTNOH TOUC LE TO
: UTAPKTO Sounuévo eptBEAov. H emtihoy Twv TpLwV
¢ onuelwy X KoL n cUVBEGH TOUG WE TOUG XWPOUG TOU :
: LOUGELOU €yLVE e BAON Ta SLAYPAULATE KAL T KN :
ouxvoTnTa Kivnong.

! Ta akdAouBa Slaypdupata avTloToxolv pe TiG EEAG
* avaAUoELS: :
¢ KavaBoc

1 -X-6popol

: -X-0LKOSOHLKA TETPAY WYL

-X-QvoLXTog XWPOog

1 -X-vepo

KA{paka: 1:4500



The body

A referent (the -x-), as already mentioned,
can represent the entity of an object, a
subject or that of a place. What each case
shares mutual is the material qualities that
constitute a concrete body occupying a
quantifiable location in space. On a map a
body becomes a geographical entity* for it
adjusts in the scale and format of the map
and its location translates into a specific
position. As such, a body-subject navigates®
itself on the plane of the map and in real
space accordingly. The process of navigation
is constituted by the application of guidelines,
trajectories that imply the course of direction
in space, which the body-subject follows
along. The ability to follow?® is attributed to
the kinesthetic capabilities and the spatio-
temporal sensibility of the subject, because
the subject is a sensor of time and space,
able to perceive temporal and spatial events.

The moving body engages with space in
an active mode and thus becomes a vital
component of the grids that traverse the
spatial plane. Movement, perceived in the
temporal frame of existing in space, is a
trace” that no longer belongs to the body
that generated it but instead is an entity
conveyed into the spatial sphere. This kind
of “transaction” between human bodies and
space suggests that the latter is substantially
redefined by the active presence of the
former but most importantly this relation
occurs interchangeably. In this sense the
human body stands for a portion of space
and space is rendered sentient through the
active engagement?®® of a body with it.
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Xtended App

' H edappoyn Xtended eivat to epyaleio pe to onolo *
Dol xWpoL Tou Houseiou yivovtal avixveuoluot,
npooBdolpol  kat  mepqyiolwol.  Ta onpela :
: ota orola Exel eykatactabel To pouceio e'Lvou%
: kpurttoypadnpéva  oTo XAPTN TNG EHAPUOYAG KoL +
 0ényouyv, 6tav MPOoTEAQOTOUV Ao TO XProTN, OToV +
: tploblaotato Pndlakd Xxwpo HEow UMEPOUVEEDNG. *
¢ Baolwkry mpoUméBeon Aoutév yia TV TAonynon -
. oto Pndlakd meptBaAov elval n epappoyd kat n *
* TPAYHOTIKA TApOUGia Tou XpAon OTIG YEwYPADIKES *
: CUVTETAYHEVEC TTOL £XOUV emawénBel. H Slactavpwon *
D e éva TETOo onuelo eMTPEMEL TN SLASPACTIKY
TEPLYNON TOL XPHOTN GTOUC XWPOUC TOU HOoUoElo.

H edbapuoyr SatiBetat oto
* katdotnpo Google Play Tng
1 Google.
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Therefore movement and mobility are the
key concepts and prerequisites altogether.
Movement, moreover, is key for it represents
the fluidity with which complex systems
operate. In the multi-dimensionality of
space the human body is not a standalone
entity but an interconnected organism?®® that
actuates as such and respectively fluid, multi-
dimensional territories. The body as part of
the multiple networks that traverse the space
and its intermediate milieus?® adapts to the
mode of their existence and hence is capable
of elaborating further sensibilities?*. This
kind of extension of the human body is also
further enhanced due to the technological??
applications that function, in this respect,
as technological prosthetics. In the case of
spatial navigation, for instance, the body,
extended through GPS-enabled applications
and devices can be a transmitter and receiver
of geospatial data. The acknowledgement
of the exact coordinates as opposed to the
acknowledgement of the whereabouts on a
map enables a techno-animistic sensibility
and additionally permits an access into the
informational context? that superimposes
the mere geographical orientation. The body,
by being mobile alone, is a fundamental
animator of spatial territories?. However,
in its extended mode, is ultimately capable
of animating different types of realities and
therefore have an impact on the way space
and time can be experienced?®.
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The threshold

With the x and body under consideration,
the plane of space and time emerges in
a multiplicity?® of contexts that can be
nonetheless experienced through apropos
conditions and processes. In the cloud
of different realities the matter of access
becomes critical. The problematic refers less
to the occupancy of new space-times rather
to the establishment of entry points that favor
the circulation, exchange and communication
in order to enrich the overall context of
experiencing space and time. Access is not
a jurisdiction?” regarding permission but, on
the contrary, is a fundamental problematic
that arises from the notion and the material
dimensions of space itself. In this sense,
admission could be sought after the different
properties of space and especially through
the porous consistency that permeates the
strata of space. Ultimately an installation
of thresholds? in this porous environment
would enable a free communication
among bodies, spaces and times. From a
threshold as such trajectories would escape
the literality of the path line by becoming
formations of a narrative nature®. From lines
to passages, the body grasps its presence as
part of new kind of events in an intermediate
spatial condition where navigation mutates
towards a form of narration.
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Ymultiplicity’ [Gilles Deleuze, Félix Guattari]

2 M Pndrakn ekBeotakr) mAatdopua puropet
va urootnpiéeL tnv €kBeon screen-based me-
dia, Yndlakég popdég tévNg OMwg emiong
Tplodlaotateg PndLomoLoel ‘CUUBATIKWY
€pywV TEXVNG. 210 TAaiolo TNG Wndlakng
apxeloBétnong, n  €nMéKTacn  MOUCELOU
€VIOYVEL TOV EKMALSEVTIKO TOU POAO KaBWG To
apxelo eivat mpoofdoipo’ avefaptnta and
TIEPLOPLOUOUG TOTIOU/XPOVOU.

3 The intersection of two lines bears witness
to a meeting point where they co-exist inde-
pendent one of another.

* The field of the anthropological research
studies, among other, the here and the else-
where as part of the general question of the
other. As Marc Augé points out, “the question
of the other is the sole intellectual object, the
basis on which different fields of investigation
may be defined.” [Non-Places An Introduction
to Supermodernity, Marc Augé, 2008]

° 'A posting is a fundamental cartographic
proposition and equals to ‘this is there’. A
posting affirms the existence of ‘the this’ and
the existence of “the there”. ‘The this’ takes
on thereness, a quality of being somewhere,
while ‘the there’ takes on thisness, a quality
of being something.” [Animated Maps and the
Power of the Trace, Giuseppe Fidotta, 2014]

® The x itself does not adhere to specific di-
mensions or scales.

7 In respect to GPS’s main use for absolute lo-
cation, the absoluteness is a pivotal concept to
be reconsidered in different fields of research.
& ‘Anthropological place is geometric. It can be
mapped in terms of three spatial forms which
apply to different institutional arrangements
and in a sense are the elementary forms of
social space: the line, the intersection of lines,
the point of intersection. (...) Space is more ab-
stract than place. Space is applied to an area,
a distance between two things or points or to
atemporal expanse.” [Non-Places An Introduc-
tion to Supermodernity, Marc Augé, 2008]
‘(...) forms transform to fields. The essence of
a field is its absence of center, symmetry, hi-
erarchy. Fields are precursor to the nets and
webs that now consume our global spatial im-
agination.” [Toward A Minor Architecture, Jill
Stoner, 2012]

trace [etym] > trahere (Latin), to drag, draw,
pull. ‘The trace is the particle of the sign,
the proof that actually something stands for
something else. (...) The power of the trace
consists in the affirmation of the objectivity
of the map apart from any factual evidence.
[Animated Maps and the Power of the Trace,
Giuseppe Fidotta, 2014]

‘The map is not the territory. [Alfred Korzyb-
ski]

° ‘Towards an abstract machine, a rhizome
ceaselessly establishing connections.” [A Thou-
sand Plateaus, Gilles Deleuze, Félix Guattari,
1988]

1 ‘The infosphere is absorbing any other
space. [Information A Very Short Introduction,
Luciano Floridi, 2010]

1 The bergsonian notion of multiplicity stands
for the assertion that there is more than one
geo-historical trajectory. [Wikipedia]
According to Deleuze and Guattari, a multi-
plicity has neither object nor subject, only
determinations, magnitudes and dimensions.
The map in this sense suggests that the co-
ordinates are determined not by theoretical
analyses implying universals but by pragmat-
ics composing multiplicities. ‘“The rhizome is
not reducible to the One or the multiple. It is
not the one that becomes 2,3... It is not a mul-
tiple derived from the One or to which One is
added (n+1). It is composed not of units, but
of dimensions, directions in motion. It has nei-
ther beginning nor end, but always a middle
(milieu). [A Thousand Plateaus, Gilles Deleuze,
Félix Guattari, 1988]

127 A teleospheric ordinal-anumeric set of lay-
ered spaces that incorporate the territory and
the map seamlessly. This is not some virtual
cyberspace but it is the total encompassment
of our global environment in which we exist.
[Nick Land: On Time — Teleoplexy & Templex-
ity, S.C. Hickman, 2014]

3 The map as a rhizome is “entirely orient-
ed towards an experimentation in contact
with the real”. [A Thousand Plateaus, Gilles
Deleuze, Félix Guattari, 1988]

‘Lines manifest in real time. They constitute
a diagram that challenges every geographical
interior-physically constructed, politically leg-
islated and geologically evolved {...)



(...) Lines generate fluid space (...) invisible
to any system that defines space in terms of
fixed geometry, measurability and material-
ity. These lines cannot be reduced to laws of
space or time. They are lines of pure escape.
[Toward A Minor Architecture, Jill Stoner,
2012]

4'The body constructed as a geographical en-
tity by their correspondence to a site on the
grid.” [Postmodern Passages The Construction
of the Body Edmund Berger, 2013]

‘The human body itself is perceived as a por-
tion of space with frontiers and vital centres.
The body is a composite and hierarchized
space which can be evaded from the outside.
[Non-Places An Introduction to Supermoder-
nity, Marc Augé, 2008]

5 ’Michel de Certeau defines the ‘place’ as
an ‘instantaneous configuration of positions’
which boils down to saying that the elements
coexisting in the same place may be distinct
and singular, but that does not prevent us
from thinking either about their interrela-
tions, or about the shared identity conferred
on them by their common occupancy of the
place. [Ibid]

6 \Joyage as not the measurable quantity of
movement, but as the mode of spatialization,
the manner of being in space, of being for
space. [A Thousand Plateaus, Gilles Deleuze,
Félix Guattari, 1987]

7'The trace is the only proof we have that an
action took place.” [Nick Land: On Time — Tel-
eoplexy & Templexity, S.C. Hickman, 2014]
‘The subject is the boundary of a continual
movement between an inside and an outside.
[Control and Becoming, Gilles Deleuze in con-
versation with Antonio Negri, 1990]

8 "Michel de Certeau’s space is a ‘frequented
place’, an ‘intersection of moving bodies’.
There is a parallel between the place as an as-
sembly of elements coexisting in a certain or-
der and the space as animation of these places
by the motion of a moving body.” [Non-Places
An Introduction to Supermodernity, Marc
Augé, 2008]

9 "We are not standalone entities, but inter-
connected informational organisms —inforgs-
sharing with biological agents and engineered
artifacts a global environment, ultimately

made of information; the infosphere. [In-
formation A Very Short Introduction, Luciano
Floridi, 2010]

2 Such as the digital and virtual environment
2'The body in movement is a body submersed
in a machinic environment catalyzed by media
machines, becoming enhanced. (...)The body
in movement is an augmented body. When
placed into the context of the cybernetic
mechanosphere, we achieve the theory-fic-
tion of “cyborg body”” [Postmodern Passages
The Construction of the Body Edmund Berger,
2013]

22 'Beyond objectism/subjectism, towards
techno-animism. [Gilbert Simondon & Digital
Culture, Workshop Audio Recordings, Leupha-
na University of Lineburg, 2013]

Inforgs: the informational nature of human
agents. “What is means to be an agent and
what sort of environment these new agents
inhabit.” [Information A Very Short Introduc-
tion, Luciano Floridi, 2010]

‘As our bodies are extended and perhaps sup-
planted by prosthetic devices that mediate
our experience of the world, new forms of be-
ing come alive.” [Art Post-Internet, Exhibition
Catalogue, Ullens Center for Contemporary
Art, Beijing, 2014]

2 'The universe is fundamentally composed
of data, understood as dedomena, patterns of
fields of differences, instead of matter or ener-
gy, with material objects as a complex second-
ary manifestation.” [Information A Very Short
Introduction, Luciano Floridi, 2010]

2 ‘The traveler’s space is the archetype of
non-place. Movement adds the particular ex-
perience of a form of solitude, of ‘taking up a
position. (...) Anthropological place is formed
by individual identities, through complicities
of language, local reference, the unformulat-
ed rules of living know-how. Non-Place creates
the shared identity of passengers. [Non-Plac-
es An Introduction to Supermodernity, Marc
Augé, 2008]

‘Collective walking to actuate territories, to
bring space into being. [Toward A Minor Ar-
chitecture, Jill Stoner, 2012]

% In reference to Gilbert Simondon’s concept
of “Transindividuality” which applies to the in-
dividuation through digital networks.
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% ‘New Information and Communication Tech-
nologies (ICT’s) are re-ontologizing our world
and creating new realities. The threshold be-
tween here (analogue, carbon-based, offline)
and there (digital, silicon-based, online) is be-
coming blurred. (...)ICT’s are not enhancing or
augmenting. They are radically transforming
devices because they engineer environments
that the user is then enabled to enter through
gateways, experiencing a form of initiation.
[Information A Very Short Introduction, Lu-
ciano Floridi, 2010]

27 The ontological equality principle of Infor-
mation Ethics (IE): any form of reality (any
instance of information/being) simply for the
fact of being what it is enjoys a minimal, initial,
overridable, equal right to exist and develop in
a way which is appropriate to its nature. ‘Infor-
mation Ethics translates Environmental Ethics
in terms of infosphere and informational ob-
jects, for the space we inhabit is not just the
earth. [Ibid]

28 ‘Non-places are there to be passed through,
they are measured in units of time. (...)The
space of Supermodernity is inhabited by this
contradiction; it deals only with individuals,
but they are identified only on entering or
leaving” [Non-Places An Introduction to Su-
permodernity, Marc Augé, 2008]

‘Minor architectures may emerge in the move-
ment from one segment to another or as lines
of force within the zones between segments.’
[Toward A Minor Architecture, Jill Stoner,
2012]

‘There is no interior, only multiple thresholds
that imply architecture’s desiring state —to be-
come exterior, to find an outside.” [Ibid]

2 ‘The stability of the territory’s whereabouts
is assured by narratives.” [Non-Places An Intro-
duction to Supermodernity, Marc Augé, 2008]
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