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«n TTAQTEIA OTO KTipIO»
VEEC XPNOEIC OTO KTipIo TNG ANUOTIKAC AYOPAS ZEPPWV

To KkTipI0 TNG ANUOTIKAC AYOPAg Zeppwy Eival KTIOHEVO OTO KEVTPO TNG TTOANG,
otnv [MAatcia Eptropiou, oTn OUPPBOAR TeOooGpwy odikwyv aptnpiwy. O1 ETTIMAKEIG
HTTETOVEVIEC KAUAPES KAl N OTOA TTOU TO DIaTpéxel cuvBETouv TNV cikdva evdC KTIpiou-
onueiou avagopdc ¢ TOANG, o uIa TTAATEIa TToU TTPOEKUWE atTd avAaykn KAaTavounig
KUKAOQOPIAKWY KIVI|TEWY OTO I0TOPIKSG KEVTPO TWV ZEPPWIV.

To kripio (MouTtcotToUAOg, 1960) oTéyale €UTTOPIKA KATACTHMATA TTOU OHEPQ
OTNV TTAEIOWPN@Ia TOUG EXOUV WETATPATIEI GE QTTOBAKEG, ME CUVETTEIQ va TTAWEl va
AEITOUPYED N ECWTEPIKA OTOA TOU WG KEVTPO EMTTOPIKAGC CUVAAAAYAG Kal avBpwITivng
emaeng. H tTaAdiwon tou KTIpiou, N AsiToupyia eAGXICTWY TTIA KATACTNUATWY KAl N
atrouasia @povTidag Kal cuvtApnong atmd TTASUPAg Tou Afpou £Xouv AEITOUPYACE! TTPOG
HIa atraglwTikn £IKéva TS ANPOTIKAS Ayopdg OTn ouveidnon TNS TOTTIKIAC KOIVWYIAG Kal
o€ TPOTAGEIC yia KAaTedAPIoN Tou.

MapdAa autd 10 KTIPIO €ival AvTITTPOCWITEUTIKG TNE £TTOXAC OTTOU N TOTTIKA ayopd,
TO AIQVIKO EUTTOPIO KAI Ol MIKPOTTWANTES atroTeAoucav Tn PAcn TNG OIKOVOMIKAS CWwAG
NS TOANG. TapdAANAQ, n ATTIG HOVIEPVA HOPQPOAOYIa TOU KAl N TUTTOTTOINGCN Kal
ETTAvVAANWN OPXITEKTOVIKWY OTOIXEIWY KAl AEITOUPYIKWY HOvadwy avadeikvuouy HIa
oXe00V «BIOUNXAVIKI» APXITEKTOVIK] QUOCIOYVWHMIA HE CNUAVTIK CUVEICPOPd OTO
ACTIKO TOTTIO TWV ZEPPWYV. ZTO KABAPO ALEIAOYIO TOU KTIPIOU £XEI ETTIONG XWVEUTEL ME
évav evOIaQEPOVTA TPOTTO KAI N UTTAIVIKTIKA avagopd ota BulavTiva Kal JOUGOUAMAVIKA
pvnueia TG TOANG (Nadg Ay. ©codwpwy, Ay. NikoAdou, MrreeoTév).

Autég o1 BlatmoTwoelg 0dAyNoav oTnV TTPOTACT yia JIATAPNON Kal £TTavAaxpnon
TOU KTIPIOU WOTE va TTapapeivel éva {wvtavd OToIXEio TN vedtepnS 10TOPIAg NG
TEPIOXNS Kal TNG TTAaTEiag, 6tTou emBiwvouy akdpa Ta TTapadosiakd payadid kai ol
TTEPIODIKES CUYKEVTPWGEIS TTAQVODBIwY eutrdpwyv. Eva KTipIo TOTTOCNUO HIAg TTEPIOXAS
TTOU QUQITAAQVTEUETAI QVAUECT OTNV ETTIAOYH TOU EKCUYXPOVICHOU, | oTn diatipnon
NS SOUNG TOU TTPOCEATOU TTAPEABOVTOC TNG.

H mAateia Eptropiou OEixvel va NV EKTTANPWVEI TIC £K TTPOOIHIOU ATTAITACEIC KAl
TTPOUTTOBECEIC £vdC ONUOCIOU XWPOU TTEPITTATOU, AVATTAUONG, CUYKEVTPWONG Kal
OIGKOTTG TOU O@IKTOU aoTIKoU 1oTou. O1 duvardtnteg tng, oOxXedov  TTANpwg
egoudeTepwEVES atTd TNV TTAPOUGIA Twv CUYKAIVOVTWY ODIKWY atdvwy, evioTTifovTal
HOVO o€ TuAMaTa vnoidwyv kal JlEupuvoelg Twy TTeCodpouiwy. H tTpoTacn €xel cav
OTOXO va CuvOUACsEl TNV ETTEPRACN OTO KTIPIO KAl TN DIAMOPPWOoN VEWY XPACEWY, UE
HIa  AOYIKA  &vOUVAMWONG TOU KATAKEPMATIOMEVOU E€AEUBEPOU  XWPOU KAl TWV
AVTICTOIXWV AEITOUPYIWY TNG TTAQTEIQC.



O1 véeg xprocig TTou atreubuvovTal Katd Kupio AGyo oToug @oItnTEG TNG TTOANG
OAAG KOl GTO EUPUTEPO KOIVO, DIABETIHES OTO CUVOAO TOUG KATA TN DIAPKEIA TNS NHEPAG,
Ba efaoahioouv TNV TTUKVOTNTA TTAPOUGIAC KAl TOV GUAAOYIKG XApaKTApa TOu
ONUéCIoU XWPOU VW OI KOIVOXPNOTOI UTTAIBPIOI XWPOo! TTOU DNHIoUPYOUVTal TTAPEXOUV
10 £00QOC¢ YIa TNV avdatrTugn autou Tou Xapaktmpa. ‘ETol n mAareia mou BpickeTtal o€
KaTtaoTOAA Bpiokel pia d1€§0D0 TTPOC TO KTipIO.

ZTOIXEIQ TNC OOMNAC TOU TTOAEODOMIKOU 1I0TOU TNG TTAATEIAS OTTWG 01 TEBAAOUEVEG
YPAMUMES TTOU GUVBETOUV TO METWTTO TNG AYOPAC KAl TWV YEITOVIKWY TETPAYWVWY,
ammoTéAECAV TNV ATTAPXN YIA TO CUVBETIKO XEIPICHS Tou NTAMATOS TNG £TTEURACNG OTO
KTip10. TO KTipIO ME TN VEQ HOPPI) TOU CUUMETEXEI OpYaVIKA GTO avTIANTITIKO TTEPIBAAAOV
NS TTAQTEIAC, PE TNV ETTIMAKN MOPPOAOYIQ KAl TO AKAVOVICTO TTEPIYPAMMA, atTéppoIa TNE
TTAPOUCIAC Twy OBIKWY APTNPIWY TTOU CUYKAivOuv Kal aAAafouv KateuBuvon katd v
cioodo kal £€0do atrd auth. O1 TTEIPANATIOUOI £yIvav YE YVWHOVA TIG TTAPATNPACEIS YIA
TN SOMI TOU ACTIKOU IOTOU TNG TTEPIOXNS, OE MIA KAB’ UWOoC ETTEURACT TTOU avaBewpei To
XPNoTIKOG POAO KaIl TN ONUACIOAOYIa TOU KTIPIOU. H dnuIoupyia «KTIPIOU GTO KTipIO» TTOU
Ba amoteAéoel TNV aQeTnpia  yia TN AsIToupyia «Tng TAateiag péca o€ autd». Mia
eméPpaon Tou Ba eEac@alicsl TNV aicBnon Tou CUYXPOvou Xwpic va dlatapdger Ta
IDITEPA APXITEKTOVIKA OTOIXEIA TOU KTIPIOU, GAAG Ba AEITOUPYE YE QUTO WG EVIAIO GWHA

210 106y€1I0 TNG ANMOTIKAS AYOpdg HE TNV ATTOMAKPUVON MIAS OPAdAg Xwpwy
emrpémmetal n digicduon TNEG TTAATEIAE KAl TO ARIACTO TTEPACHA OTO KOIVOXPNOoTO
etiredo TNG opoPrig. O1 xwpol TTou TTapapévouy oTo 1I06YEI0 PIAOEEVOUV TNV €icodo TNG
MavemoTtnuiakig BIBAIOBAKNS TTOU XwpoBeTeEiTal OTOV TTPWTO 6pOPOo, TTAPAPTHHATA
YPOMMATEIWY KAl UTTNPECIWY £EuTTnpEéTNONG QoitnTwy. Eva iviepver kagpé trpoTeiveTal
va AEITOUPYACEl OTO TTPIOVWTAS KATOWNS METWTTO TNG BOPEIOdUTIKAG TTAEUPAC OE MHIa
TTPOOTIABEIa QVTIOTOIXIAE TNG XPNAoNS (ouyxpovn TEXVOAOYIQ) MHE TO Biopnxavikd
XOAPAKTAPQ TTOU TTPECREUEI N XAPAKTNPIOTIKF auTr) DOUN.

2710 TTPWTO 6poPo oTeyaleTal n BIBAIOBAKN, TTOU ETTEKTEIVETAI PE TA AVAYVWOTH PIA
NS Kal oTa £wW¢ TWPA OIAUTTEP TUPTIAVA TOU avwTepou emmmTédou. H opo@r Tou
HOVWPOYOU THAMATOS TNG AYOpAc AEITOUPYEI OQv UTTEPUWPWHEVN ETTEKTACN TNG
mAateiag. Ekei dnuioupyeital éva 1I0IQITEPO TOTTIO TTOU TTEPIAAUBAVEI HIG KAIMOKWTA
ETMIPAVEIR, KATI HETAEU KAIMAKOOTAGIOU KAl KEPKIdAg kal Eévav wnAd TOIXO pE Xapaudadeg
TTPOG TOV AKGAUTITO TOU TETPAYWVOU KAl £00XEC ME XPACEIS TNAEQVIKWY BaAdpwy,
AvaAAWEIG HETPNTWY K.A. THAMATA TOU TOIXOU autou gival DIATPNTa Kal QEPVOUV Pwg
oT10 106Y€10. Kupiapxo oToIXEio TOU TTEPIBAAAOVTOC QUTOU TOU UTTaiBpiou opdou cival
TO "QIWPOUNEVO" PTTap TTOU "TTATAEI" O EAAPPA METAAAIKG oTnpiypaTa. MpokeiTal yia n
IOXUPOTEPN TTPOCBRKN GTO KTiPIO TTOU ATTOKABICTA OTITIKG T 0X£0N TOU KTIPIOU HE TIC



EVTACEIC KAl YEWMETPIEG TOU QUECOU QOTIKOU XWPOU ONAWvVOVTAg TautOxpova WE
CaQniveIa Tov TTPOGOETIKG TOU XApAKTAPA.
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meEpIypagn BEparog
mpoTaon

oxédia

KOTOWEIG

OYEIG- TOUEG

TTPOOTITIKA

summary of the project

1-2

9- 14
15-17
18- 21

22- 24

TTEPIEXOMEVQ



“n wAarteia oTo KTipio” vEEC XPROEIC OTO KTipIo TNG AnpoTIKNC Ayopdg Zeppuv

To kTipio TNG AnpoTikrig Ayopdg Zeppwv gival KTIOUEVO OTO KEVTPO TNG TTOANG,
otnv MAareia Eptopiou, otn oupBoAn Tecodpwy 0dIKwy aptnpiwy. O ETIKAKEIG
MTTETOVEVIEG KAPAPES Kal N OTOd TTou TO SlaTpéxel UVBETOUY TNV EIKOVA EVOGS KTIpiou-
onueiou avagopdg NG TTOANG, OE pIa TTAATEIQ TTOU TIPOEKUYWE aTTd avaykn Karavoung
KUKAOQOPIGKWY KIVTEWY OTO IGTOPIKO KEVTPO TWV ZEPPLIV.

To kripio (MoutooTrouAog, 1960) oTéyale EPTTOPIKG KATACTAPATA TTOU OfjEPa
oTnV TTAEIoYN@ia TOuG EXOUV LETATPATTEI OE aTTOBNKEG, JE OUVETTEIO VO TTAWEI va
AeITOupyEi N ECWTEPIKN OTOA TOU WG KEVTPO EPTTOPIKIG TuvaAAayrig Kal avBpwtriving
emragng. H malaiwon Tou KTipiou, n AsiToupyia eAGXIOTWYV A KATACOTNPATWY Kai n
aroucia @povTidag Kal guvTipnang ammo TTAeEUpdg Tou Afjpou €xouv AEIToupyroEl
TTPOG pia aTmaiwTiKr eiIkova Tng AnuoTikrig Ayopdg oTn OuvEidnon Tng TOTTIKNG
KOIVWVIaG KAl OE TTPOTACEIS VI KATEBAQIOT) TOU.

1: 2500

TTEPIYPAP BEUATOC



“n whateia oTo kTiplo" véeg XproEig aTo KTipio TNG AnpoTikrig Ayopdg Zepplv

MapoAa autd To KTipIO €ival QvTITTPOCWTTEUTIKG TNG ETTOXIG OTTOU N TOTTIKI
ayopd, To AiaviKO EPTTOPIO KAl O JIKPOTTWANTES atroTeAoUoav Trn BAon TnNG OIKOVOUIKIG
Zwiig TG oANG. MapdAAnAa, n fTa povtépva popgohoyia Tou Kal n TUTTOTTIOINGT KA

ETTAVAANYIN QpXITEKTOVIKWY OTOIXEIWV Kal AEITOUPYIKWY Povddwy avadeikviouy pia
aXedOV «Blopnxavikr» apXITEKTOVIKN QUOIOYVWHIA PE GNUAVTIKI] CUVEICQOPA OTO
aoTiké ToTTio TWV Zeppwv. ZT0 KABapd AegIAOYIO TOu KTIpiou £XEI ETTIONG XWVEUTET ME
Evav evdiagEpovTa TPOTTO KAl N UTTAIVIKTIKN avagopd ota BulavTivd kai
pHougouApavika pvnueia Tng moAng (Nadg Ay. Oeodwpwy, Ay. NikoAdou, MeleoTevi).

AuTEg o1 BiaTmioTwaoEelg odriynoav oTnyv TTPeTacn yia diarrpnan Kal Eravaypnor Tou
KTIpiou WOTE va TrTapayeivel Eva {wvtavo OTOIXEID TNG VEOTEPNG ITORIAG TNG TTEPIOXNS
Kal TG TAateiag, 61ou emBivouy akdua Ta TTapadoaiakd payadid Kai ol TTEPIOdIKES
OUYKEVTPWOEIG TTAAVOSIwy epTTOpwy. ‘Eva KTipio TOTTOGNHO HIOg TTEPIOXAS TTOU
ap@irahavTelETal avapeoa oTnv €MAOYN Tou EKCuyXpovigpou, fj oTn diatripnon g
Sopng Tou TTpdo@aTou TTapeABOVTOG TNG.

TTEPIyPa®n BEPATOC



“n whateia oTo kTiplo" véeg XproEig aTo KTipio TNG AnpoTikrig Ayopdg Zepplv

H mAareia Eptropiou Seixvel va pnv eKTTANPUWVE TIG EK TTPOOIKIOU aTTaiTroElg
Kal TTpoUTroBEoEIg £vAE BnUOCIOU XWPOU TIEPITTIATOU, AVATIAUONG, TUYKEVTPWONG Kal
SiakoTg Tou o@IkToU aoTikoU 10Tol. O1 SuvatdTnTeS TNG, OXESOV TTARPWS
eEOUBETEPWHEVES ATTO TNV TTAPOUTia TWY CUYKAIVOVTWY 0BIKWY agdvwy,
gvromigovtal pévo ot Turfparta vnoidwy kai dieupuvaeig Twy Tedodpopiwy. H TrpoTaon
£x€E1 oav OTOXO Va ouvdUdoEl TNV eTTEURAON OTo KTIPIO Kal T dlapodp@won VEWY
XPriogwy, HE Hia AOYIKN EvOUVANWGNG TOU KOTOKEPHATIOHEVOU EAEUBEPOU XLPOU
Kal TWV avTioTOIXWV AEITOUPYIWV TNG TTAGTEITG.

Oi véeg Xprioeig TTou atreuBuvovTal Katd kKUpio Adyo oToug oITnTEG TNG TTOANG
aMAd kal oTo eupUTEPO KOIVO, BIOBETINEG OTO GUVOAO TOUG KaTd T SIdpKEIa TNG
nuépac, Ba eaocpaAicouv TNV TTUKVOTNTA TTApoUCiag Kal ToV OUAAOYIKO XapakTripa
TOU BnUOOIoU XWPOU EVW Ol KOIVOXPnaTol utraibpiol xwpol TTou dnuioupyouvTal
Trapéxouv 1o £5agog yia TNV avdaTTugn autoul Tou xapaktripa. ‘ETal n Aateia rou
BpiokeTal og KataoToAr Bpiokel pia diE§odo TTPOG TO KTipIOo.

TTPOTACN



TTPOTACN
“n whateia oTo kTiplo" véeg XproEig aTo KTipio TNG AnpoTikrig Ayopdg Zepplv

Zroixeia Tng doprg Tou TToAeodopikol 1I0TOU TNG TTAATEIOG 6TTWG 01 TEBAAOHEVES
YPQAHKEG TTOU CUVOETOUV TO JETWTTO TG AYOpds KAl TWY YEITOVIKWY TETPAYWVWY,
amotéAecav TNV aTrapyr yia 1o guvBEeTIKG Xeipiopd Tou nTripaTtog Tng eTEPBaong aTo
KTiplo. To KTipio YE TN VEQ HOPQPr) TOU CUPHETEXEI OPYAVIKA OTO AVTIANTITIKO
TrepIBAAAOV TNG TTAQTEITG, ME TNV ETTIUAKN Hop@oAoyia Kail TO akavoviaTo TIEPIYPappa,
amdppola TNG TrTapousiag Twy 0dIKWY apTNPIWY TTou GUyKAivouv Kal aAAdlouv
kaTelBuvon kata Tnv eicodo kai £€odo amd autn.




TTPOTACN
“n whateia oTo kTiplo" véeg XproEig aTo KTipio TNG AnpoTikrig Ayopdg Zepplv

O1 TTeIpapanohoi £yivav JE YVWHOVA TIC TTApaTneACEIS Yia Tr Sour) Tou aaTikoU
10700 TNG TIEPIOXKNAG, O€ Hia kab' Uyog eTréuPBaan TTou avabewpei To XpnoTikd poAo
Kai Tn ongaaoiohoyia Tou KTipiou. H dnuioupyia «kTipiou oTo KTipio» Trou Ba
amoteAéoel TNV ageTnpia yia Tn Asiroupyia «Tng TTAateiag péoa og autdy. Mia
emépBaon 1ou Ba e€aopalioel TNy aioBnon Tou olyxpovou Xwpic va diatapdtel Ta
181aiTEPA apXITEKTOVIKA OTOIXEia Tou KTipiou, aAAd Ba Aeitoupyei He auTd wg eviaio
owua




TTPOTACH

“n whateia oTo kTiplo" véeg XproEig aTo KTipio TNG AnpoTikrig Ayopdg Zepplv




TTPOTACH
“n hareia oTo KTipio" VEEG XpROEIG OTO KTiplo TNG AnuoTIKic Ayopdc Zeppv

270 100YEI0 TNG AnMOTIKAG Ayopdg HE TNV AQTTONAKPUVON HIAg opadag Xwpuwy
emTpémeTal n dieioduon Tng TTAATeiag Kai 7o aBiacTo TTEpacpa 0To KoIvoXpnaTo
emimedo NG opo@rig. O xwpol TTou TrTapapévouy aTo Io6yelo @IAogevoly Thv eigodo
g MavemoTtnuiaknig BiBAoBrknG TTou XwpoBeTeiTal aTov TTpWTOo OpoPo,
TTapapTHaTa YPOUUOTEIWY Kl UTTNPECIWY EEUTTNPETNONG @oItnTwy. 'Eva iviepver
Kagé TpoTeivETal va AEIToupyroEl oTo TIpIoVWTHG KATOWnS PETWTTO TNG BOPEIOBUTIKAG
TAEUpdG o€ ia TTpooTTdBeia avTioToixiag Tng xpriong (ouyxpovn Texvoloyia) pe TO
Biounxavikd xapakTrpa TTou TIPECBEVEI N XapakTnEIaTIKN auTr dour.




“n hareia oTo KTipio" VEEG XpROEIG OTO KTiplo TNG AnuoTIKic Ayopdc Zeppv

Z1ov TTpWwTO 6popo oTeydletal n BIBAIOBrikn, TTOU ETTEKTEIVETAI PE TO
avayvwoTApIa TS Kal oTa £wg Twpa Siaptepr TOPTIAva Tou avwTepou emmimédou. H
OpOoQPI] TOU HOVWPOYOU TURHATog Tng Ayopdg AEITOUPYEI 0av UTTEPUWWHEVN ETTEKTAOT)

TG TAateiag. Ekel dnuioupyeital éva 181aiTepo TOTTIO TTOU TTEPIAQUBAVE! JIa KAMIPOKWTH
eTmIQAveid, kAT PeTafl KAIHOKOOTACIOU Kal KEPKIGag kal Evav YynAd Toixo He
XAPApPAdES TTPOG TOV AKAAUTITO TOU TETPAYWVOU Kai ECOXEG HE XPHOEIG TNAEQWVIKWY
BaAdpwy, avaAiyeig JeTpnTWV K.a. TuRpaTa Tou Toixou autoU eival SidTpnTa Kai
pépvouv Qg oTo 10oyelo. Kupiapyo oToixeio Tou TepiBdAAovTog autol Tou utraiBpiou
opogou eivail To "aiwpoupevo” ptrap Trou "maTtdel” oe eAa@pad PeTaAAIKG oTnpiydara.
MpokeiTal yia T 1IoXupdTEPN TTPOCORKN OTO KTIPIO TTOU aTTOKABIOTA OTITIKG TN OXEon
TOU KTIPiOU HE TIG EVTACEIG KOl YEWHUETPIEG TOU AUECOU QOTIKOU Xwpou dnAwvovTag
TAUTOXPOVA UE TAPRVEIT TOV TTPOOBETIKG TOU XApPaKTApd.

TTPOTACN
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“The square into the building” New utilities in the Popular Market building in Serres

The Popular Market building in Serres is built in the Market Square of town. The
building lies on an intersection point of four main roads. Both its concrete arches and
arcade justify its domination into the urban iconography.

Built by Moutsopoulos in 1960, it used to accommodate commercial activities.
Nowadays, those stores have been converted to storage areas, with a detrimental
effect regarding human dealing and commercial life inside the arcade. Either the
aging of the building, or the lack of sanitation on behalf of the local Municipality, are
the reasons why the majority of civilians have lost their appreciation and patience
towards the building.

In spite of this, the Market seems to regard itself as a representative of a time
when local market and retail commerce had been vital as far as town's financial
welfare is concerned. On the other hand, its mild modern morphology with a repetition
of architectural features and functional units, highlight an almost “industrial” sense of
building. Last but not least is the concept of Byzantine and muslim typology met in
several parts of the building, and is depicted in an interesting sense on the facade.

All those conclusions have led us to put forward an idea of preserving and
re- utilizing, in order to ensure that the building remains a perpetual and integral part
of regional and square history. A region where traditional stores and wandering
dealers do exist, making it swinging between the options of being up- to date or
remaining stuck on its recent past.

summary of the project
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summary of the project

“The square into the building” New utilities in the Popular Market building in Serres

The Market Square seems unable to fulfill the standards which characterize a
public place of walking, resting, accumulating or pausing the urban web. Its potential
activities are totally flattened out by the presence of roads, and they are mainly
detected on restricted spaces of pavements and safety islands. The project targets at
an intervention into the building, by creating brand new utilities and supporting the
concept of enlarging the suppressed free space.

Those new utilities concern both University students and the rest of population,
in a duration of a whole day. Characteristic features of urban formation as crooked
lines which compose the facade of the Market and nearby buildings have been the
beginning of a synthetic manipulation. The building with its new shape organically
participates in the perceptive Square environment, by its oblong and irregular form.
Creating a “building into the building”, would succeed to function of a “square into the
building”. A project which ensures the sense of current, causing no disturb to the
special architectural features of the building.
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“The square into the building” New utilities in the Popular Market building in Serres

In the ground floor it is allowed an unforced passage to the stage of the first floor
by removing a block of spaces. The entrance of Library (first floor) is in the ground
floor as well as supplements of University offices. An internet coffee bar is suggested
in the block of stores of a sawal form (north-west part), in an effort to conceptually

associate the utility with the industrial character represented by this characteristic
form.

In the first floor there is the library which is extended with its reading rooms to the
-until now- through empty arches of the upper stage. On the roof of a single- staged
part of the Market, there is a scalable surface, functioning both as a ladder and as
a shuttle. A high wall with slots brings light into the ground floor and becomes relative
with the dominant part of the synthesis, the bar. A space, which lies above the first-
floor stage on a light metallic stands and manages to visually restore the building's
relationship with the nearby urban space.

summary of the project
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