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3" MAATEIA AOGHNQON - KUNSTHALLE

ZYNTOMH NEPITPA®H THZ AINAQMATIKHE EPFAZIAL

To £pyo agopé oTNY TEPIOYT] TIOL TEPIBEANEL 1) GUBON TV 0BGV MEIPaIGG,
Epjiou Kat lepd¢ 0300, MAadn oTo Sicead MG TexvoomoNG Tou Ar]uou Aenvmmv

®OITHTHZ: KAPAMOAEIKOX NEKTAPIOZ
EMIBAEMONTES: TPIANTA®YAAIAHS - TZIPTZIAAKHE

— apIBEaTPa. 10 6pIa TGV 3U0 OIKOMEBWY JE TO TG TTOL XTPAKTNPIOTNKE WX BidjE0D
& T 5uo ip " 1 onmu
6 iy ¢

(“TKEZ") Kat TV X@pou Tou VoG
T)0u 0 OoioG Ba GULTIANPGIVE! TO TRITTTUXO TV [oTopIKOD Mnmonommu Ksurpou me
ABIivac, Tou onoiou 01 560 GMI TGO Eival T0 TGVt Kal 1) OH6vId. O TIPOTEVOHEVOQ
autoq OAG TPOTIBETal var aToteAEael v 3 MAGTEiA Ty ABMVGV, GMjsio avagopaq
QVANOYO TwV GV 500 TIATTEIGV , Kat Ve OAOKANPGIGE! TO TPIY®VO TtV OTo OTtoio
ompiZetal N TOAEOBOIK OpYaVWON TG TGANG. To KEVIPO TG TpwiEbouoas 6a
Blafadetal EKGBapa TIO WG TO BIGHED TPIGY TAATEIGY — ONUEIGY QVAYOPGC OTOV AGTIKG
1016 TG OANC.

6Ta0n aMooKomEi oMY aVaBGBHION Kai QVABEEN TG TEPIOXG OF éva
TOAAENTOUPYIKS, KUPIWG TIOATIOTIKG *KUTIApO". TO zpyn CUSNTIOTE €KTOC MO T

eninedo oe pia iwon piaq
onuavtikilc MOANG-EI66500 0T BUTK ABfva 1) OTOIG ATTOTEAOUGE QVEKBEY KUPIX
TpooTEAaon oy TOAN. ETIBUYEI Ve GUMBAAE! OTNV QVABABHICT TOU 10TOPIKOD KEVIPOU,
otV avaBEEn TG TAobOIag 10Topiag ™G ABAVES Kai 0T SNI0UPYid XGP@Y TOATIGHOU,
QUaYUXAG Kal YEVIKOTEPK 1BIAITEPV GOTIKGY GUPBAVICY aMApaiTIGY yia Hia adyXpov
NTPOTIOAN.

H 60N QVGEOT OTOV GPXCIOAOYIKO X(PO TOU Kepapekol, 1o KA Kai TG
UTIOBABMICYEVEG GUVOIKIEG TG BUTIKIIG ABVOG GTTOTEAE KAEIB Kt KUPIO GNEID Qvapopdc,
Ve T G0vBEon TV uvmommv Kal BUTKGV TOREWY TG TOANG. H MEpaicas Xwpide! w¢
Totap my my eploxd, H ev Moyw perém
iampaypatedetal my Uuppamn 100 AOTIKOD 10TOG GTO VEUPEAYIKG QLT onuslo H
Kunsthalle AapBaveTar wq €vag Xpog . HE OKOTIO TV
GLVEXEIGG TOU AOTIKOD (GTOD Kal TV MIoUPY it £v6G TIGAOL O OTI0i0G Bt 0BNyrae! OE ulu

avémugn Tou BUTIKOD TOEQ TG TIOANG,

H perém 0 g okoMEB0 eméuBaonc. Ta
ETUIEPOUG KOMGTI TTOU GUVBETOLY TO MG €EETa0N OIKOMEBO EVal TO KAL), O
Kepapieikc, Kai T OIK6Teda exatépwey (BOPEID Kal VGTIO OIKOMEB0) Tou anpgiou
cuvavmcn( Tou¢. Baaik apatipnan e zEzMEnc o0 project amoteAei n VrtapEn piag

vonta TAatEiaq oto v TEG0GPMY GUIOY OIKOBOMIKEY
TtpayGwv. H aioBnon HaNoTa uum svloxusml av uvuwmozl Kaveic 1o BOpE(o Kat voTIo
OIKOTEBO (G TI6AOUG
Xépou_ Kipiog oT6x0c autic e uE)\Emc n 5nwoupym m)mc e asiag ui va
XapaKTripa “oHgaral” Ka G évar* OTIKG yey , KA
Kl 1 EVioYUon Tov TIBAWV e OKOTS TNV BNIOUPYial V6 Eviciou Mool Xépou
Tkagio0-Kepapekon.

H Tpotaon aToteAsi ¢ eMineBo XwPOBEMaNC KATOWNG pial TTIGXWGN N oTIoit
eteNiooetal ot Tpia BaoIK TuRaTaL. Tal 800 aKpaia TG THIiaTa 3paZouy aTo BOpeio Kal
VBTIO OIKGTIEB0 HE 3UO HeyiAa UMdyeia parking 2 0pOQLY. ZT0 BPEID OIKSMEBO, T0 OToi0
amoteAei eAE6BEPO XG)PO TTOV OTMOi0 BECTIOZe! VEL XPHOMIC TPUMIA T0U HETPO, TIPOTEIVETal
10 Design center-MpOkeNal yial KTIpIo e TV HOp@i] HIag TEpoTIag OTEipac ~ pAuTa 1

emumiéov )(pr]cslc avi eminedo (Bondnukol Kai Lypol X@pol OTIG lmoyslz:, T,
Bl0ikI0NG TIC eVBIdHETEC Kat QVaUXC OTa PETPE TOUG). Mai e TouG *Siadpopouc” o
EEKVOGV GMO QU e TV 10 YEWRETpIa Kai aykahiGZouy Ta Opia 1o TKaZioh Kol Tov
Kepapieikos, amoteAodv 10ug TOAOG, TToL Ba BNIHIUPYIO0LY TNV EVTaaT - PONKGTTA
010 1G1£00, 0pIOVIAG TAPGAANAG TV VA T0L MKaZi0D i TOV KEPHEIKD,

0 0ppEAGE BHKG TG TTPOTATNG TIou giva 0 XAPOg G Kunsthalle kat TG mAateiag
(QTOTEAET TV EVBIGEST) TTUXWON) QUATITGOGETA GE £V XGPO GTOV 0TI0I0 UGIGTTIKG BV
UIGPXE! OIKGTIEBO GAAG QVIIBETA £Var GPIO TIOU BIaXWPIZE TO GPXAIO AT TO VEOTEPO, T0
QUATTTIUOOGEVO e 10 LTTOBABIOHEVD. AGUEIZETal T OIKOTIEBD TG AMO THAKA T0U
oIKomEBou Tou IKaZiob, Tou Kepaieikol Kat tyiijia g Mepaiiac n_ortoia BUBIZerat oto
GUYKEKPILEVO GIUEIO UE GKOTIO VG TIeI Vi BXPIe! T eVt 10D — KEPAEIo.

Tt eivar Opwe N Kunsthalle; O 6pog_ Kunsth:
BNAGOEI éva XGpo 0 ooiog (pl)\oisvsl XN TOU TapOVIoG XwplG HGvikn éKBean.
TIPGKETQN VIO XGOPO pE H A8V wG

otepeital XpwY  abyxpoVnG texvru H mnwm Kunsthalle, akoAouBel TG 00
oMoy, €V MapGAAG BlaTiBETal va

QMOTENEGE! £V KEVTPO KAANTEXVIKIIG équloupvluc var ey GAo XeA TPEXOUOAC TEXVIG, Eva
X(po_alyypownc Snuioupyiag BAETOVIGE TV TIONN GKOAOUBGVIAG TV AoyiKr] 10U
streetlfe. ©a mopei va GIOZeVel eyX(PIE Kol BEBUrIC TOATIOTIKEG aVadnTAGELC
anoterei 101 TERVGV | QT QUIG oV TGO unspmmm
Xxerion.

TewpETpika éxel éva BTG ané éva 86medo, My

“KéTeo TIAGTEI” Kl I UTEPULEVN TIOPEIQL. H KAT® TIATEI EVEVEl BAITEBT, aTOTeAEl

£vat intermezzo Gz il pieyGn) OXUATIZOHEVN EVOTTO, GUTH TOL HeYGAOL TIONTIOTIKOD
TGPKOU TKGZH ~ KEPOHEIKGG GMIOTEAGVTAE, T £0080 Twv 500 GUTAV XOPwv. AUEavel TV
PONKGTNI ETAED 6V 500 EVOTATLV AETOUPYGVIAS (G €val GITO TG TIGANG - H B¢
UMEPUPWYEVN TIOPEI GTIOTEAET Evav UTIEPYEID SPOUO, Hid TIQYIBEUEVN HOPQI) OTO
KGWaBo KOAOVGV (HE TPOOAVATONoHG Boppd-NOToL) Tov Kupiou. H ponkoTta autol
00 BPOHOL  HE TEPGYHATA TOU TIAPGVIOG TIOU EVGVEI GUMBONKG TO TKAZ! HE Tov
Kepayieio, emuBUpE Y GUVOUING PE TV pONKOTI TG lepdc OB00. ATIOKTG Tov
XUPOKTPA HIGG TEPITTATIKIG GTOAG AVGHEO GTIG 500 TIATEIEG ((V6 Kalt KATeo TAGTEic),
1€ 0V GTPOBINOYG NG GOPHOG TG Vi akoAOUBEL TIG IBIEG YEWHETPIKEG GPXEG HE Ta apXaia
gpeima. To (B0 T0 KIipIO SMSIGKE Vo OUBETEXE OTO Yeyovoq T Kunsthalle, oto
YiyveaBar g MOANG. AETOUPYET W £Vag TUKVWTG TPEABOVTOG Katl HENOVTOG e TV
Kunsthalle va emutaxbvet v por.

To @a g Kunsthalle amotehei v Ave mhatei, MpoKeral yia évar ey,
AP KeKAIEVO HOTe v Evteivel T o) “deck” 10 OTtoi0 éxl TV AoyIKr VG Heyiou
KATAOTpGHIATOG ThoioU. ETHIBUE] Vol GINOEEVEI EKTEG TG TIC KaBNUEPIVEG GVGYKEC iag
TOAUTEIOG TUXCl GOTIKG YEYOV6Ta, KABGY Kl TEAPOGTAGEIG GUVAUNEC Kall GAAEG TEapOYIOIEG
. ATtotehei éval Belvedere. Mapéxel piot 8éa amié Yndd TG ONTG, Tou Tkadiod

oTioia £Xel Gav GKOTI6 Vol 0BNYI{GE! TV EMIOKET) EGE 6mumlmv e’
oMy mhateia. 370 Voo OIKGTES, TTO OMoOi0 ¢
me K A ouvoikiac, éva 6 Kévpo. MpoKerTal yia

éva eyého 106yEI0 gouayiE TPIGY 0pOPwY GTNY 0pogr} Tov omoiou PuBigovtal aE

Kat Tou K 6 e 10 Ay va Ty BEa TIpOG )
OAoKAnpmvovmc 6a TIPEME! val TOVGOUpE TNV ONKaGial o Aaupavei n fwora T
:Kemnc 10 GuYKEKpiiEVO project. To Design center eivai 1) éKBEoT) QVTIKEIEVQV, 1

BIGQOPETIKG YN TPEIC KUPIAKO! YKOI TTOL X@poug

thalle 1 £K8£0N £pYw TEXUNG, TO GUVESPIGKS ) £KBEOT 1BEGY EVe) TENOG N TEAGEia
anoroel TV £KBEN TG IBIG TG TTBANG Kall TV KATOIK®Y TG,



3 B ATHENS SQUARE - KUNSTHALLE

BRIEF PRESENTATION OF THE DIPLOMA PROJECT

The project concerns the area between Piraeus, Ermou and lera Odos streets, which
is in the middie of Technopolis of the Municipality of Athens (‘Gazi") and of the
archeological area of Kerameikos. It aims to the creation of a pole which will complement
the other two poles of the Historical Metropolitan Centre of Athens, Syntagma and
Omonoia. This proposed pole is going to form the 31 Square of Athens, reference point
proportional to the other two squares, and complete the triangle on which the city's urban
planning is based. The centre of the capital will be read clearly as the centre of three
squares - reference pointfor the city’s urban planning.

The proposal is aiming to the improvement and distinction of the area to a
multifunctional, mainly cultural “cell". This project is also aiming, besides its cultural
objectives, to an essential, urban and traffic improvement of an important gate-entrance to
west Athens which always constituted main entrance to the city. It will contribute to the
development ofthe historical centre, to the development of the great history of Athens and
to the creation of necessary cultural, recreation areas and in general an area for all city
events essential fora modern metropolis.

The area between the area of K kos, Gazi and
areas of west Athens consists the key and the main reference point for the connection of
east and west sections of the city. Peiraios streetjust like a river separates degradation
and developed areas. This project is negotiating the “contexture” of urban area at this
partof the city. Kunstalle is considered to be ajoint place, with the objective of restoration
of urban net and the creation of a pole which will lead to a further development of the
degradedwest section of the city.

The study refers to general topographic as the intervention area. Individual parts that
compose the area which is under examination is Gazi, Kerameikos and the areas from
both sides (north and south) of their meeting point. Basic observation of project's
development is the existence of a conceivable shaped square atthe “intermezzo” of these
four building squares. This sense is strengthened if someone will read the north and south
areas as coiling and creation poles ofthis intermediate-transitional area. Main objective of
this study s the creation of this square with a character of “navel” and as an "intermezzo"
of important urban events, as well as the reinforcement of poles aiming to the creation ofa
unified cultural place of Gazi-Kerameikos.

The proposal constitutes in a level of ground plan a fold which develops into three
basic parts. The two side parts are based in the northern and southern plots with two large
underground parking areas of two floors. In the northern plot, where it constitutes free
space in which there s a useless hole of the underground railway, is proposed the Design
center. Its a building with the shape of a huge spiral-ramp which has the aim to lead the
visitor to the square via "rooms of applied art". In the southern plot, in which there is the
declined buiding square of Korean district, is planed to be a Congress Centre. It is a big
ground foyer of three floors where from its top floor are going down in different heights
three buildings which respectively constitute congress areas- amphitheaters. At the
boarders ofthese two plots with the as




STUDENT: KARAMOLEGKOS NEKTARIOS

SUPERVISORS: TRIANTAFILLIDIS - GIRGILAKIS

are going to be two multistorey ‘buildings-galleries’ which undertake the vertical
communication of these three plots with exa usages per floor (helping areas and wet
area in the tiles, area and recreation in their
penthouses). Together with the “corridors” hat begm from these with the same geometry
and embrace the boundaries of Gazi and Kerameikos, they constitute the poles that will
create the intensity - flow in the intermediate, determining at the same time the junction
of Gazi and Kerameikos.

However, the central idea of the proposal, Kunsthalle area and the square (which is
the intermediate fold) is developing into a place in which a plot doesn't exist but on the
contrary there is a bound that separates the ancient and the modern, the developed and
the degrading. It borrows its plot from the part ofthe plot at Gazi, Kerameikos and part of
Peiraios street, which exists at this specific part with the objective to stop separating the
unity of Gazi - Kerameikos.

What is however Kunsthalle? The German term Kunsthalle is used in order to
declare an area which accommodates “art of the present" without permanent exhibition.
Its an area with an experimental and searching character. The city of Athens, as a
metropolis lacks of a contemporary art show room. The Greek term Kunsthalle follows the
two above-mentioned principles of German model, while it constitutes a centre of artistic
creation, a big hall of contemporary art, an area of modem creation following the logic of
“streetlife”. It could accommodate Greek and international cultural quests, constitute an
international art meeting acquiring in this way super local usage.

Geometrically, Kunsthalle has a double character. It is constituted by a floor, the
“down square” and an elevated course - path. The down square links floors, constitutes an
intermezzo in a big shaped unity of the large cultural park of Gazi-Kerameikos constituting
the entrance of these two areas. It increases the flow between the two unities functioning
as a filter ofthe city. The elevated course is a street above the road, trapped atthe grid of
columns (with orientation to North-South) of the building. The flow of this street which
symbolic joins Gazi and Kerameikos, wishes the converse with the flow of lera Odos.
Acquires the character of a peripatetic archway between the two squares (up and down
square), and follows the same geometrical principles with ancient remains. The same
building pursues to take part in Kunsthalle's event. It functions as capacitor of past and
present and Kunsthalle isthe accelerating part.

The loft of Kunsthalle constitutes the upper square. It's big and lightly inclined, so as
to strain the “deck's flow, which has the logic of a big boat deck. It wishes to
accommodate, besides all daily needs of any square, circumstantial urban events, as well
as shows, concerts and other similar events. It constitutes a “belvedere”. It provides a
view from the top of the city, Gazi and Kerameikos with the look going up to Acropolis.

In conclusion, we emphasize the meaning of exhibition in this specific project. Design
center is the exhibition of objects, Kunsthalle is the exhibition of art work, congress is the
exhibition of ideas while at lastthe square constitutes the exhibition of the city itself and of
its residents.
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31 Mateia ABNVGY - Kunsthalle

To £pyo agopét OTNY TEIOYT] TroL TEPIBEANE! T GUBON] TV 0BGV MEIpaIGC,
Epuod Kal lepog 0300, SMAadl OTo BiéEa0 TG TexvoUmog Tou Aroy Aenvmmv

— aIBZTP. 3Ta 6PI T U0 OIKOTIESKV e TO Tunuu ov xupunnplmnxs o Sidpeo
( ) duo

(TKAL") Kai T0U X@pou 10U K omy VoC
TI6AQU 0 OTI0i0C B0 GUUTIANPGVE T TPITTUXO TOU ITTOPIKOY MNTPOTIOAITIKOD Kmpuu me
ABAVEL, ToU OMoioU 01 560 EANOI TI60! Eivel TO Z9VTapal Kat 0 O6VoIa. O TPOTEVOEVOC
autoe OAOG TPOTIBETal var aToteAEaE! Ty 3" MAGTEiA Ty ABMVGY, NI aVagopac
QUENOYO TV AWV 500 TAGTEIGV , Kal Ve OAOKANPMOE! T0 TPIY@VO TIGVW OTO OTI0i0
ompigeTa N TOAOB0IK Opyavwon TG TGANG. To KEVIpo TG mpwiebouaag B
SiaBaetar EEKGBAPX T 6C TO SIGHETO TPIGV TIATEIGV — OMEIWY QVOQOPAC OTOV QoTIKY
1076 ¢ TOANG.
OTOON ATOCKOTEl 0TV O ueuum Kal uvuézl{n me rlepIOxnC oe éva
TOAUASITOUPYIKS, KUPIG TIONTIOTIKO “KUTIpO". To spvo EUEATUOTE] £KT6G aTd O
£ o at BeAtiwon piag
onuAVTIKAG TIOANG-E106300 0T dUTI ABva N OTIola QTOTENOLOE QVEKOBEY KOPIX
TIPoOTEAGON oY TIGAN. ETBULEi var GUPBAAE! TNV aVaBABHION TOU IGTOPIKOD KEVIPOU,
oMy avieEN T TAOUGI 10TOpIA TS ABRVOC Kat 0T BNUIOUPYia X(PwY TIOATIGNOD,
QUaUXTG Kal YEVIKGTEPX 1BIaiTEPWY QOTIKGY GUMBAVTIWY aMapainTwy yia pia GhyXpovn
UNTPGTIOAN,

H Béon avapeca otov apaiohoyikd X@po Tou Kepapeod, 1o MKGZ Kal TiC
UTIOBABIGLEVEC GUVOIKiEG TG BUTIKAC ABAVAC QTTOTEAE! KAEIDI Kail KpIO OHIEI0 Qvagopac.
Via T G0vaeon Twv uvmo)\u«nv Katl SUTIKGY TopEwY TG TOAG. H MEIpaichg Xwpide! wg
ncmul mw mw epox. H ev Ayw perémn

SlampaypateeTal my * Uuppuq)n 00 AOTIKOD 10700 GT0 VEUPAAYIKS aUTO Onpeio . H
Kunsthalle AauBavetal wg évaq X&pog GpBpwong, HE OKOTO TV GTOKITAGTAON TG
GUVEXEIGG TOU AGTIKOD 1GTO0 Kat TV Snioupyia EvOG TIBAOL 0 oTtoi0G Bt 03NYATE! OE ia

avémTTugn Tou BUTIKOD TopEA TG TIOANG,
peAéT 6 G OIKOTIESO EMéPBaonC. Ta
smuspcm Koppéma oy cuveemuv 10 UMO EEETAON OKOTIEBO Eival 1O KGY, 0
Kepapieikc, Kai T OIk6TiEda ekatépwdey (BOPEID Kal VGO OIKGTIES0) ToL aMpiion
cuvavmcn< TouG, Baown mapatipran G sEEENG Tou project aMoTeAsi 1 UTiapEn e
V TE00GPOY QUIGY OIKOBOPIKGV
Ierpuymvmv H aigBnon paNiota auth vioxdetal av uvuyvmuzl Kaveic 1o BOpEI0 Kat VoTo

OIKOTESO (3G TIOAOUG Kat o)
Xopou Kipiog oTbx0q autiic e BEMTNG 1 6nuloupvla uumq e asiag e svu
XapaKTipa “opaA0L” Kat G éva GTIKGV Yy K

Kal 1 £vioXUan Tov AW HiE GKOTIO TV SNUIoUpYiA EV6C eviaiou ) onmonKos xmpou
Tk106-KepOpEIK0D.

T(POTAON GMOTEAE] OE EMIMEBO XWPOBEMONG KATOYNG pId TITUXWOT 1} OTtoia
eEeNiaoetan Ot Tpia BOOIKG THHATa. Ta 800 aKpaia TG THHATA E5pGZOLY GTO BOPEID Kat
V610 OIKOTEBO |12 U0 zyéha UTIOYeId parking 2 0pOLY. 10 BOPEIO OIKGTESO, T0 OToi0
amoterei £Ae0BEpO X(dPO OTOV OTI0I0 SETIOZe! VeV XPHOTG TPOTIA TOU LETPO, TEpOTEiVETal
0 Design center. pGKertal yial Kpio e T HOp@r] KIGG TEPGOTIAG OMEIPTC ~ PAUMAG 1
oToia £Xe1 Gav GKOTI6 Vol 0BINYI{E! TV EMIOKET) HEGE “Beopatiow S

g 0 iec TV Iplmv ot 0 pe
EMMASOV XPHEIC aVd EMIMESO (BONBITIKOI Kl LYPOI X(POI OTIG LTIGYEIEG TIAGKES,
BI0IKNONG OTIC EVBIGEEC KAl QVaPUXTIC OTa PETIPE TOUC). Madi e TouG “BaBpopiouc’ Tiou
EEXIVO0V A6 QUTA e TV 1510 YEWHETPIa Kat ayKahiGZouv Ta 6pIct 10U TKaZiod Kl Tov
Kepapeos, amoteAoov Toug, oAoUg, 1oL Ba my éviaon -
070 161600, 0PIZOVIAE TAPGAAIAG TV £V)0T) TOL TKAZI0 HE TOV KEpapEKo.

0 0pgaAGC OpieaG TG TpOTaoN TIo &ivan 0 Xpog TG Kunsthalle kat g Ao
(amoterei Ty evBidEan) TIOXWON) AVATITUGGETI O Vol (PO TTOV OMOI0 OUCIAGTIKG: B2y
umlp)(sl OIK6TIESO u)\)\u avtiBeta éva 6pIo TToU SlaxwpIZEl T0 APXEI A6 TO VESTEPD, TO

e AQVEIZETal TO' OIKGTIESD TG MO TN T0U
owonE3on 100 rmzuou Tou Kepapewo kai Tia g Meipaicos N ool Budizerar oto
OUYKEKPIIEVO OTLEiD e GKOM Vet nmpswa BlaxwpiZel Ty eV MKaZioh ~ Kepapzkob.

T eivan 6pwG 1 opog K
BNzl éva Xpo 0 omoioc qmozsvs. XU 10U Tapbviog )(mplt; uowun éxBzon.
Mpérerat yia_ X@po e
OTepEiTal XLV GLYXPOVNG szvrl( H eMnuiky Kunstha\le uKo)\ouesl g 0o
TpotoMoL, evtd TapdAA SiatiBetar va
QMOTENEDE v KEVTPO KAANTEXVIKITG, BIIHIOUPYIGC , Evet HEYEAO XA TPEXOUTDG TEXVIG, éva
XGPO_alyxpounc SNioupYiag BATOVIGE Y TIGN] aKOAOUBGIVTAG Ty Ay Tou
streetlfe. ©a pmopei va (pl)xo{svsl EYXGPIEG Kot SiEBViic TOATOTIKEG avalnTiae
anoterei 1o TEXVGY KOt QUTOV ToV TPOTIO unzpmmkn
xerion.

Tewperpika N Kunsthalle éxet éva 3iTo an éva sameso, Ty
“KGTL TOAGTEI” KO IO UTEPUYGUEV TIOpETGL. H KATe TIAGTEIQ: EVGoVel BATIES, GTTOTEAED
£va intermezzo e i HEYGN OXNUATICOHEV EVOTITG, GUTH TOL HEYEAOU TONTIGTIKOD
TGPKOU TKGY) — KEPOHEIKGG GTIOTENGVTAS TV €000 Twv 500 QUTAY XOPWV. AUEGVEl Ty
PONKGTNTA HETAED eV 500 EVOTHTLV AETOLPYGVTAG wG Eva GIATPO NG TIOANG - H BE
UMEPUYLUEVN TIOPEi CTIOTEAET Vav LTEPYEID BPOYO, Wia TIAYISEVHEVD HOPQH OTO
KawaBo KoAOVGVY (HE TIPOOAVATONIoHG Boppd-NOTou) Tov Kupiou. H ponkoTia autod
10U BPOHOL  HE TIPGYHATA TOU TIAPGVIOG TIOU EVGIVEI GUPBONKA TO [KAL pE TOv
Kepayieis, EmiBupei Ty ouvopiia LE TV pOnKomIa TG IEpGc OB00. ATOKId Tov
XGpOKTpOl HIC TEPITATITKNG GTOAC AVAHEDH OTIG 300 TIACITEIEG (GVe Katl KA TATEC),
iz Tov GTPOBINIORO TNC POPHOG TG Vel GKOAOUBE TIC (BIEG YEWHETPIKE APXEC HE Tol apXaict
gpeimo. To (B0 T0 Kiiplo EMSIOKE Vo GUUETEXE! OTO yeyouoq TG Kunsthalle, ot
YiyveaBau T TIONTG, AEIToUpYi (G VG TIUKVGTHG TIapeABOVIOG Kl HENAOVIO pi T
Kunsthalle va ertitaxovet Ty po

To Skua MG Kunsthalle anotehel My Aveo mAateia. MpoKeral yia éva peydio,
£AaQPG KEKAIPEVO (HOTE VOl EVTEivEL TV por]"deck” T0 OToio Exel T Aoyiki] evoG peyGhou
KATAOTPGHIATOG TAoi0U. EMIOUEi Vol GINOEEVEI EKTEG TG TIC KBMEPIVES AVAYKEC g
TAGIEIOG TUXGl GOTIKG YEYOVOTa, KABAG Kl TEAPOGTAGEIG GUVAUNES Kl GANES TIapOLIOIEG

A

omy mhateia. 310 VOt OIKGTESO, TTO OMoio w©

me K Aic ouvoIKiac, it éva Vipo. Mpdkenat yia
£va pEyGA0 100YEI0 (OUTYE TPIGY OPOYY OTY 0pOpI} Tov Omoioy UBIZOVIDI OE
BIGQOPETKG U TPEIG KTIPIGKO] OYKOI TTOU Xépoug

TioTeASi éva Belvedere. Mapéxet pia Ba aMo YnAd TG TOANG, Tou Mkagiod
Kat Tou HE 10 BAEppa va oty Béampog

O)\oxhnpmvovmc 6a TPEME! Val TOVIGOUHE TV GNHAGil T Aaupave n éwora T
£KBganc 010 GuyKekpiyievo project. To Design center sivar N éBeon QVIKeIpEvY, 1

Kunsthalle n €kB€an €pycv TEXNG, T0 GUVESPIaKS N EKBETT 1BV EVEd TEAOG N TIACTEid
amoteAei T EKBEGN TG IBIG TG TOANG Kall TV KATOIKY TG
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