350 Awov. A. Zakubnvol

aiwvog, mepiexopevou ev Tw Cod. vatic, lat. 5241, geh. 386, 60ev Kai £€6366n
€V TI TIPOKEIMEVN WEAETN.

A. A. VasiHev. Quelques remarques sur les voyageurs du Moyen age

a Constantinople, oeh. 293 - 298.

JuumAnpwoelg €i¢ 1 PiBAiov 100 k. J. Ebersolt, Constantinople
byzantine et les voyageurs du Levant (Mapiciol, 1918). Mepi 1wV Tep-
ypagwv 100 Mewpylavou ouyypa@éwg Mewpyiov Mercul (I" aiwv), 100 "Apa-
Bog Aboul Hassan Ali al-Harawy (IB' aiov) kai 100 Z0pou Rabban
Qaunia (I aiwv). MoAbTiyol TANpogopial TEpi TV pvnueiwv ™M Kov-
OTAVTIVOUTIOAEWC.

Jacques Zeiller. Le site de Justiniana Prima, aL. 299 - 304.

Mepi ™M Béoewg ¢ mpwtng ‘lovoctiviavrg (Justiniana Prima). O
ouYYpa@eng, akoAouBwv T@ K. Vulic', mapadéxetal ot | Justiniana Prima
¢kerro év 11 Dacia Mediterranea, Kai 0TI €MOPEVWE OEV TIPETIEL VO GUVTOU-
TIo0 pé @ Zkotta (Scupi, Shoplje) ékerro &' aidtn TBavwtata év Tavpn-
oigp (Tauresium) N év Bedeplavep @poupiw (Bederiana).

Table des illustrations, oe\. 305.

Table des matteres, osA. 307-308.
AION. A. ZAKYOHNOZXZ

Ch. Diehl. Melanges, 2"t volume: Art, Paris 1930. 247 og\. kai 17 Tiv.

‘O delTePOC 00UTOC TOPOG TIEPIEXEI HEAETOC GVOQEPOMEVOC €I TNV Bulav-
TIVAV TEXVNV, €i¢ TV yvwolv Tr¢ omoiag 1@ peyiota ouvéPBaiev 0 k. Diehl
310 00 KAGOOIKOU altol £yxelpidiou. AéKa Kal OKT® Epeuvntai TAG TEXVNC
100 BuZavtiou Kai 16V UTtd TNV KAANITEXVIKAY aUTOl ETTIOPOCIV EVPICKOUEVWY
XWPWv £€0TIELOOV V' ATIOCTEIANOUYV TV CUPPBOANV Twv €I TO TPOC TPV ToU
k. Diehl €kdoBév TavnyupikOv TOUTO TEUX0C METAgy auTwv KATOAEyovTal Kai
oi kopu@aiol Twv Bulavtivoddywv pe apbpa e€aIpeTIKAG oToudaIoTNToq. 'EV
T0iq €€ TTOpEXOUEV GUVTOUOV GVOAUGIV TV dpBpwv TOUTWV.

L. Brehier. La renovation artistique sous les Paleologues et le mouve-
ment des ide'es, a. 1-10.

‘Ev apyn) €KTiBevTOl TO KUPIWTEPO XOPOKINPIOTIKA THC TEXVNG KOG TV
gmoxnv twv MNoAaoAOywv, €Tt T BACEl TWV TEALLTOIWY EPELVWY, KOATOTIIV OE
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€EETALETAI N} OXEOIC i} LPIOTAMEVN PETAED TAG TEXVNG TWV XPOVWVY EKEIVWV Kai
TWV KOTA TNV auTrv Tiepiodov Kupiapxouowv 1dewv. 'H t€xvn ¢ Kwvotav-
TIVOUTIOAEWG, €I NV o@eidovial T& Aaumpd Pneidwta ¢ Movrg ¢ Xwpag,
Kal Nug eivar aut 1] Makedovikr] ZX0An, 1| Koounoaoa Ta¢ ekKAnaoiag g
TepPIkNC Makedoviag, ¢ @eaoalovikne, o0 'Ayiou "Opoug Kai 100 Muatpa,
gival, Katd Tov oUyypPO@En, N EKQOVOIC TWV OVOPWTIICTIKWV TACEWV TWV
Aoyiwv ¢ emoxng ekeivng, Omw¢ O Metoxitng, o0 Fpnyopag Kd. AvTBETwG
N Kpnukr Aeyopévn ZXOA OXETleTal pé TV TOAEIV TWV CUVINPENTIKWV Kai
MUCTIKQV BeoAOywv, Omw¢ 0 Mpnyoplog Modaudg, kai eival mepiepyov, OTI
gP@aviZeTal auTn T0 TPWTOV KaATA TV TiEPiodov TE £pIdog TV Houxaotwv.

B. Filov. Chapitaux de marbre avec ddcorations de feuilles de vigne en
Bulgarie, a. 11 -18.

‘O ouyypaelg TIEPIYPAPEL GEIPAV KIOVOKPAVWY KOOGPOUHEVWVY O1a QUA-
Awv OpTIEAOU Kai GvnkOVIwv TBOVAG €1 eKKAnaiav Tiva ¢ MpeoAdpoag, Ne
KATO TOG YEVOMEVOC QvaoKa@dag Gveupédnoav td Acipava. T Kiovokpoava
TO0Ta O OUYYPOQEDC XpovoAoyei peTOEL Tol deutépou ruiceog Tol Qou Kai
TV apxav 100 100" alvwy, Bewpel 8¢ TalTta ©C OXETI{OUEVA OUESWC TIPOC
Z0o00oVIOIKA TIPOTUTION KO WG IBIITEPWE XOPAKTINPIOTIKA TG BOUAyapIKNAG
TEXVNG TOV XPOVWV ekeivwv. TO Teheutaiov Opwg TolTo oupTEpOcUa dev
ouvatal va Bewpndn amoAlTwg aKPIPEG, Kab" daov dPoIa EVIEAWG KIOVOKPaAVa,
OVEKOOTO €io€Tl, €upiokovtal Kai €1 v Moakedoviav kai €1¢ v Kupiwg
EAGdO péXpl Kai TG ZTIAPTNG OKOuN.

A. Grabar. Les croisades de NEurope orientale dans I'art, a. 19-27.

Meplypa@el OTIOVIWTATNY TIOPACTACY EVPICKOMEVNV  HETOED TWV €IG TO
£10¢ 1487 Avayopévwy TOIXOYPOPIOV TNC eKKANaiag Tol Matpaoltaol é&v MoA-
oaBia. Eig v Toixoypagiov Ta0TnV €ikovicetal 6 'Apxayyeho¢ MixanA E@ir-
TIO TIPOTIOPEVUOUEVOC OUVOREIOG ayiwv IMTMEWY, €T KEQPOAAG TWV OTIOIWV
eupioketal 0 "Ay. Kwvotavtivo¢. Ei¢ v mapdotacv ta0tnv 0 ouyypa@elg
SloBAETTEL aAANyopiav TV Katd TV Tolpkwv aywvwy Tol Tepipnuou Boe-
Boda Ztepdvou Tol Meydhou, Tol omoiou idpupa eival 1 ekkAnaia Tol
Matpaoutat.l.

I. Grabar. Sur les origines et I’evolution du type iconographique de la
Vierge EUousa, 0. 29 -42.

AapBavwy agoppnv 0 k. Grabar ¢k TA¢ Tepipnuou eikdvog ¢ Mav-

ayiog 100 BAadiup, Bulavtivoll w¢ yvwotov épyou o0 120v aicvog, e&etalel
MV e&ENEWY 100 TOTIOL TriC ©€0TOKOU EAE0VONG (pwa. OUUIAEVIE), dOTIC ETIEXEI
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