THREE CRETAN MANUSCRIPTS*

1. CODEX MARCIANUS XI- 1

As is well known, the codex XIl. 19 (1391) of the library of
S. Mark at Venice contains the greater part of extant Cretan
drama. There has, however, been no satisfactory description of
it, and with regard to that part of it containing the Fortuna-
tos even as great a scholar as Xanthudides suffers from one
notable misapprehension.

The manuscript, which was first dealt with by Mingarelli,
in his catalogue of the Nanian collection], is an agglomeration
of several separate works. The first part of it contains some re-
ligious writings: from folio Nn7r onwards, the contents are as
follows:

() H7r—145V Zeno

() i47r— 177V Gyparis

(1) 178V—179V Ph allid os

(IV) i8or— 207r Stathis

(V) 2ior—23ir Abraham’s Sacrifice

(V1) 234r — 24rv Apocalypse of the Virgin
(Vi) 214r—336V Dialogue of Man and Death

(VIII) 338bis (a single - leaf fragment)
(IX) 342r— 439V Fortunatos

The oldest of these, (with the exception of the fragment),
is the Fortunatos. It was recognised from the beginning as
being the autograph of Marcantonio Foscolo, from the number
of alterations and of new lines inserted 2. But among the text
there are notes in a quite different hand, that of Michele Fo-
scolo, whose relationship to Marcantonio is not known. Babaste}

*) My thanks are due to Mr. M. |. Manoussakas for his ever - rea-
dy help and kindness in the preparation of this study.
) A. Mingarelli, Graeci Codices Manuscripti apud Nanios Pa-

tricios Venetos Asservati. Bononiae 1784. See no. 89.

) M. A. PwokoAog, Poptouvatog ed. . =avioudidng, Athens
1922. This edition notes all such emendations.

’) H- babaste, Une Comedie Cretoise Inedite. BZ 13 (1904) P391.
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62 Gareth Morgan

is not right in thinking that he was the poet’s nephew, but has
been misled by the apparent signature Jo. Miche le Fosco-
1o on folio 30or. This is in fact not a signature, but the ad-
dress of a different person, and this Gianmichele Foscolo is the
nephew of Michele.

The notes in this hand are as follows;

344r A di g Giunio 1669 S. V. (old style) <"Hj>an-
<T>0 vegniuto i socorsi di candia per far cam-
pagnia.

347r The heading vacuo et fallo and some notes on cri.
minal procedure.

348r vacuo et fallo

350V vacuo et fallo and legal notes

35ir vacuo et fallo

354v " 355r Two attempts at a letter, completed on 392I"

360r Draft of a letter to his nephew, Gianmichele Foscolo,
dated 2 June 1669.

372V Dated 15 May r666, a poem of six lines in Greek wvrit-
ten in Italian script. (See Appendix 1).

392r The letter of 354r in its final state. It is to an unnamed
nobleman, and is apparently meant to accompany a copy of an
ode on the victory of Giacomo Riva, the Venetian captain,
which Foscolo has finally consented to have printed only from
the agony of hearing it wrongly sung in the streets. Dated 2
June 1669, and signed Michel Foscolo. | can find no re-
cord of such a publication.

406V - 407r Draft of a dedication of an ode, presumably the
same one, to a nobleman, descendant of Francesco Duodo, the
hero of Lepanto.

Labaste, (and his opinion was followed by Xanthudides), saw
in these various notes and letters that Marcantonio Foscolo was
using for the script of Fortunatos some paper already par-
tly used by someone else. The truth-is exactly the opposite. In
two cases Marcantonio turned over two pages at once. On the
leaves thus left vacant, his successor Michele has been at pains
to ensure that no interpolations in the comedy should be made,
and has written vacuo et fallo - «blank, a mistake». All his
other notes are written on the empty leaves between acts, or
between the dedication and the prologue and Act I.

Michele’s notes] fall between 15 May 1666 and 9 June 1669.
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The Fortunatos, therefore, must be dated not between June
1669 and the fall of Candia in the following September, but at
some time during the siege before May 1666 The fact that Ni-
colas Demezo, to whom the play is dedicated, was born only in
1621, and came to prominence only as a member of the com-
mission to welcome the Marquis de Ville in 1666, suggest that
the end of this period is the most likely date.

The manuscript of the Fortunatos now passed into the
hands of an unknown Cretan litterateur, presumably in the lo-
nian Islands, where so many of the refugees from Candia had
gone. This person copied, in a small rather irregular Greek
hand, Zeno, Gyparis. Phallidos, and Stathis. He also
used the empty leaf between the first and second interludes of
Fortunatos to write some fifty lines from the prologue of
another comedy (Appendix 2). The heading of this page has
been cut by the binders, and is unreadable except for the word,
in Italian script, Prolo gos. The prologue is spoken by Aphro-
dite, who has come to earth to take revenge upon an uncom-
plaisant maiden. It has little poetic value, and is largely imita-
ted (we might say plagiarised) from the second interlude of
Fortunatos.

If we are to ask why the copying of a new play was appa-
rently started on a single leaf, the answer may be found in the
fact that prologues were interchangeable. For Gyparis we
have extant two prologues and it is clear that the plot des-
cribed in this piece, and breaking off at so convenient a point,
could apply to very many of the comedies of the day. It could,
for instance, apply to the Pastor Fido of Guarini, of which
the Greek translation was published at Venice in 1658, and
whose rather pedantic prologue by the river-god Alpheius may
well seem unsuitable for common performance, and is in fact
omitted in the only manuscriptd It is not inconceivable that
this prologue should be considered as a good useful stock intro-
duction to the Pastor Fido, and that this part of the codex
was in fact a theatrical text meant to supplement the hitherto
published Greek plays-Pastor Fido, Erophile, King
Rhodolinos, and Abraham’s Sacrifice. The only

4) Tomnpng ed. E. Kplapag, Athens 1940. See pp. 145 - 15!
5) Cod, Marc._IX. 24 (1472).
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64 Gareth Morgan

known Cretan play missing from this collection is the K a-
tsourbos, and when we remember that Buniales mentions
this in the same passage (588. 10 ff) as three printed works,
(The Siege of Malta, Erophile, and King Rhodo-
linos), we may easily postulate an entirely unknown edition
of Chortatzes’ comedy.

If this theory is correct, Phal lidos may easily be seen as
a dramatic recitation, of the sort which, until quite recent years,
was put on as an extra turn by companies of touring players in
England and America. The tone of the last dozen lines, where
the broken rake calls upon the «lords» to hearken and take war-
ning from him, instead of laughing as they see him in this pi-
tiful condition, fits very well with this suppositioné.

What seems quite certain is that Stathis and Zeno, at
least, were copied from manuscripts written in Italian chara-
cters. The Italian letters ci represent both tor and otoi, and
many errors in both plays arise from a confusion of these two
combinations, e. g. 0 mpodotn ton, 6 0Gavaté ton, for 6 TPOSOTNG
Ton, 6 Bdvartog ton (Stathis Int. 11 88); €i 1 for ei¢ 10’ (Zeno
1.98, I\VV- 12, 277. 3°7-)'- Other difficulties in the texts point
to the same conclusion, e. g. yBavti (guanti) for youvdvu (guanti)

in Stathis I1l. 72; exa&noa (echathisa) for eyhdk.noa (eglachi-
sa in Stathis Ill. 429; xpdévoug (chronus) for 8povoug (thronus)
in Zeno Ill, 76; and molol (pii) for mou (pu) in Zeno V. 268.

Moreover, in Stathis, the copyist has failed to disentangle
all of the pedant’s mixture of Greek and Italian, and some of
his Greek is left untouched, as in «opu den eg hi teri» (lll.
128) for omou dev exel TAipi; «chie italica na su tone
sprimero> (Il1l. 295) for kal IToAIK& vd ool tdve Sp rimer o,
and elsewhere.

The collection, which was probably not yet bound together,
now came into the possession of a certain Zaneto Avuri. He
himself copied the Apocalypse of the Virgin, in a
sprawling hand in Italian characters, and completed a copy of
Abraham’s Sacrifice, which had been started by some-
one else in a much neater Italic script, and left in the middle of

f) . =ZavBOoudidng, O daidog (EEBZ 4 (1927)). See pp. 102 - 3.
’) This error occurs often in the Cretan War, with presumably
the sajne reason:
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Three Cretan manuscripts 65

a page (line 631). He also procured a neat copy of the Dialo-
gue of Man and Death, of which the last twelve pages
were missing, and supplied the missing portion himself; the
last leaf of the original is very worn, and the replacement is
on quite different paper.

We know his name, and that of his sister Donna Chierazula
(KvpatoovAa) Avuri, from a draft of a legal document written on
i78r, between Gy paris and Phallidos. He also supplied
one missing folio of Fortunatos (357), and recopied, on the
preceding page marked vacuo et fallo, twelve lines of Act
I, Scene |, which had been made difficult to read by Foscolo’s
alterations.

Of this man we know nothing, but the name Avuri is that
of a prominent Zacynthiote family, recorded since 1500, which
graduated from bourgeois to noble rank in the year 1739. Mem-
bers of the family in the period relevant to our manuscript are
Petros, Protopsaltes of Zacynthos, who died in 1727, and Geor-
gios, a notary active between 1708 and 1743. The word kupdatoa
is also recorded from Zacynthos8

More exact dating is therefore impossible. The first part of
the manuscript, before it was bound with the section that inte-
rests us, belonged between 1713 and 1727 to Anastasios Ko.u-
touphas and the priest Petros Koutouphas.

Folio 338 bis is a very small leaf whose provenance is un-
known. It is not included in the original numbering and was
probably inserted at a later binding. It may be rather older than
the other texts, perhaps early seventeenth or late sixteenth cen-
tury. I am dealing with this fragment elsewhere, and hope to
show that, though it purports to be a prophecy, it is in fact
part of a Byzantine satyrical song dating from the tenth century.

Il. CODEX VINDOBONENSIS THEOLOGICUS GRAECUS 244

This manuscript was described by Sathas in a letter to Wag-
ner, published in the introduction toCarmina Graeca Me'
dii Aevi (Lipsiae 1874). Its importance in the study of me-
dieval Greek poetry makes necessary some additional remarks.

8) A. X. Zwdng, AegKOV DINOAOYIKOV Kai |oTopikov ZakivOou. Zacyn!
thos 1901. S. VV. ABovpng, Kupdtoo.

KPHTIKA XPONIKA H. 5
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The codex is written, with some very small exceptions, by
one scribe, whose writing, though presenting an even and pleas-
ant impression, is not well - formed except when an obvious
and conscious effort is being made. Such efforts are made in
the astrological Method of Chaloueth the Prophet
(132 - 167), and at the beginnings of the essay On Faith, (44),
and of S. Athanasius’ Reply to a Lord of Antioch
(47): but as the hand soon relapses within the same works to
its more normal form, Sathas’statement that these were written
by different people cannot be upheld. The size of the writing
varies greatly between the different works, and blank leaves
are left between most items. This leads us to suppose that the
collection as we have it was not originally intended as a single
codex, but as a uniform edition of the most popular works of poe-
try and prose of the day. One of these, the Flower of the
Graces, was included in the list of contents and the first
(Greek) numbering, but later dropped out, leaving a lacuna of
thirty - two leaves between 259 and 260.

until lately, no comment had been made on the dating of the
codex apart from the obvious terminus given by its acquisition
by Ogier de Busbecq, who was Ferdinand I's ambassador to the
Sultan on two occasions between 1559 and 1565. It can, howe-
ver, be dated much more closely. The earliest possible date is
given by Manuel Sclavos’ poem on the earthquake of Crete,
which took place on May 29th., 1508: it is probable that this
date may be advanced four years,for although the end of Apo 1-
loniusof Tyre is spurious, there is a strong presumption
that it was written in or after 1529, And Acacios, whose epis-
copal signature is found on 83*v, was bishop of Naupactus and
Arta from 15 6 to 1520 ,0.

The scribe we may identify from his signature at the end of
Apollonius of Tyre (70v): ©sol 1 d&®pov KAl dnuntpiov
movog & ypawag. Similar inscriptions, dated 1526 and 1547, are
found on five liturgical manuscripts from Mount Athosll. The

*) See A. N. NoOAitNg, TllapaiNproslg otov *ATIOKOTIO» TOU MTiepya-
o (Mpooopd eig ZiiATtwva Tl. Kupla/idnv, Salonica 1953) P- 55°-

Y . . ZEp A€V tng OecOONOVIVEWV MNTPOTIOAIAL a6 Oewvd 100 Ao
Ayoi'pévwv péxpl lwdoa@ ApvupottoOlou (1520 - 1578). (BZ 12 (1905)) p- 131

*) S. P. Lambros, Catalogue of the Greek MSS on Mount Athos,
Cambridge 1895, Vol. I, pp. 256, 34.
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fact that this Demetrius was a monastic reinforces the conne-
ction with Acacios, and suggests that the bishop, known other-
wise only as a «harsh and vengeful man» who handed Christian
preachers over to the Turks, may also have been the littera-
teur who commissioned the collection Is. So that while the possi-
ble range of dates is 1508 to 1520, the probable range covers
only the last five years of this period. It may be noted also that
Sclavos’ poem, which claims to have 150 couplets, in fact con-
tains 141 This suggests some degree of removal from its origi-
nal form, and therefore from the year 1508

The second hand present in the manuscript is important
only for the love - poem scribbled on the empty pages 330 - 331,
and published by Pernotld. Other notes in this hand include
two recipes, some instructions on bloodletting, an economically
interesting wagebill, and some lines malcopied from Lybi-
stros and Rhodamnell The identity of this scribe is pro-
bably hidden in the as yet unsolved cryptogram written twice
on the last leaf: -(- ooorog dpadg Savaidg.

I. CODEX BAROCCIANUS 216

This manuscript of the Barocci collection in the Bodleian li-
brary is a miscellany codex containing principally theological
works. On folio tny there is a short poem, a Lover’s Com-
plaint (Appendix 3) with references to Canea. It is autograph,
by a scribe who has contributed only two quaternions to the
volume. These cannot be dated on internal grounds, but have
a watermark which suggests the first years of the sixteenth
centurygs.

The poem was first published by N. Politis,e, but in a*15

>’) For Acacios, see 2. BuZavTtiou, AOKIUIOV I0TOPIKAG TIVOG TIEPI-
MUYewg "Aptng kai MpePRédng, Athens 1884. p. 10€.

15) H. Pernot, Chansons populaires grecques des XVe et XVle
siecles. Paris 1931. pp. 88 - 98.

u) See H. Schreiner’s articles in Byzautinische Zeitschrift, (39
(1939) PP. 15 - 36. 272 - 301; 42 (1942) pp 233 - 254).

,5) M. Briquet, Fes Filigranes. Leipzig 1907. no. 696. The mark,
a Jewelled ring, is a Piedmontese design, and is quoted from Genoa in
1506.

) N. I'. TMoAitNg, ’Avékdotov Kpntikov Moinpa. (Kpntikog Aaog |
(i9°9) pp. 97 - 99)-
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short- lived and rare periodical, and from a very inaccurate co-
py. Itis, as he says, of less than moderate value, but has a con-
siderable interest as one of our rare autographs of Cretan poems
(if indeed it is Cretan: nominv (14) and pev for punv (4) seem Cy-
priot).

Politis drew attention to a startling similarity with the Si-
maetha of Theocritus’ second idyll, who complains of her lover

3¢ pOl dwdekataiog A@’ @ TANAG OVdETIO? 1KENlT

oud’ éyvw, ToTEPOV TE&VAKAUEG N {00t Eipéc. 4 -5)
and says

Baoevpal, 1Ot TGV TiyaynTolo TtaAaiotpav

alplov, wg Vviv idw Kol péPYPopal oid pe TIoLE. (9 - 10)

But he concludes that this is coincidence, and that the Cretan
woman does not have recourse to charms and magic. Politis,
however, was reading vauvpw in line 15: the reading va oclUpw
suggests even more strongly that Theocritus, however unlikely
it may seem, was in the poet’s mind, and this may be even an
attempt at adaptation of the whole idyll.

APPENDICES

1 Cod. Marc. Xl. 19. Folio 372V.

O mana venetia, pos ta pomegnis
chie isegnia dhe thoro na begnis

Ti criti polemune opu pethi su
chie afignis nciti baru igioghurhi[

Codo dhe to cciteghis pri to mathis 5
pos rjdheghictc aposena voithia nagh|[

CQ pdava Bevetid, ¢ T ATIOUEVEIC,
Kai €1g éyvola &¢ €wpw) va uttaivng;
Tn KpNAtn 1moAegpolve 61I0LV' TSI OO0UL,
KOl a@nVeIg VA TNV TIOpov ol yI-dXovploi oou;
Kovto 8e 10 KOTEXEIG TIPL 10 PA&PG, 5
' TIOG YOEXETAL OTIO Oéva BOoN&eEla va'xn;)

4. Cf. oxov&oo'l (ex&poi) in Cretan War 303-10.

’?) This being the reading used by the poetaster, and not mo&sikel.
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Cod. Marc. Xl. 19. Folio 421v.
<" A@POdiTN~Lu

SAueEPO EékatéRnka ‘ol T dpavolg Amdava),

OTOV TOTIO €T0UTO WG PBAETIECTE'??-, K’ NPOa dyid va yidva)
gva TIOU ¢ TO0O Kivduva Bpioketal PTIEPSEPEVOG

dyld pvia Kopn OTIou ayaTtd Kol €ival armobapévog,
KOl SANUEPVIC T& TIAON Tou PE KAANMHATa dnydtal

TIOKOTWOIS 1€ & oTtitl TN, P& aut] dév TO<VA> AuTtdral.

Kal gyw, Bwpwviag arovid o’outr) 100 PEYAAN,
va KOTeBW ek Toug Opavol( oto vol po<~ur> gixa BAAel,
ylo vad TNV KAPw TIapeuBUg G’ autdvo va GCUYKAIvVN
KOl OKAGBO TOU TIAVTOTEIVH TIAPAUTOG V' ATIOMEIVN,
mv éupa va pNdé Bwpr] 'TIOKET yia v mepdon
v 1ove dfj yid va xdpn, TOAG VA dvayoAlidon.
Kal ’kel dmou dév Beie va 1tov dvatpavion,
0d Ve KAPW dyl'adtd va 'Xn Tieplocd Kpion,
Kai péa’ <AOMN>TA @UANOKAPSIa TN TOoN @WTIA PEYAAN
Bs vd TNV KAPw VA ypIKA TIapd yuvaika GAAN.
Mati div gival 1 TPend okANPOTN £1d1 PeYAAn
péoa 1dn vd 'Xn KABgpvIA, P& AOTIN V& XN TTAAL
KdaBa kopdoo eival Tpemd 100a VA I CULYKAIVN
oToV ANV'BUTPO OTIov TNV ayaTtid, P& vA'xn oTmAaxvooulvn.
KaBwg Bwpsel Tpémnmel KU autry ¢’ eva OTou yvwpion
18 TIOC YU auThve Kpivetal kai 8g VA EsWwuxnon,
VA& €xn AOTInon o’ adtd Kl dco pTtopd Bonénon
o’ Keivo ToU ’Ktdoagtal Syl aut vd kakoBavartion,
P& VA ouykAiv PET auto, TAipl yid va yevoiol,
& Bdoava va Avwoouol K’ €iogé xapeg va ’pBolaot.
U autdég Aoirtd Npba wg edw Kai Bpiokoual SPTIPOCTA OOC,
100 AAAN @opd B¢ PE 'daol 1A HATIA T JIKA OOC.
Md& BAETIW TIWCG TIOAAOTOTUL TTOIA Mol de pE yvwpilov,
pA pE peydAoug Aoylopolg 1d vol viwg Tepylopidou.
'Eyw MOl gKeivn, &€pete, oL KAvw dAa Kai ool
@ TpdpaTa Kai Bpé@ouvtal Kai dév propd xabolol.
'Ey® T avOpmTIoug, TA TIOLAIA, TA JEVIpn Kai Ao’ GAANO

KGuw cod

69

10

15

20

25

30

18. paxn kot aydmn kot 1 duvo deleted : pd AOTIn vd 'xn TIGAL written
above.

2
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KAVW AoITtO Kal opiyovol io éva pE 10 GAMo.
'Ey® ‘MO €TO1a KAl TIaipvovvtal SAa Tw¢ Kai yevvolol 35
Kai ®od Ued 6mouv Bpiokopal dAd ME TIpookuvoldl.
Kai dvicwoldg K’ ifAeimma éyw, 1 Ktion eixe xoAdoel,
O A&PWTIOUG, WA, K’ EPTIETA OAN N&EAE €PNUACEL
Md& pe tn 0éAnon pou epé BPIOKETOI CTOMOUEVOG
HE TO0EC OOEEC Kl OHOPYIEG O KOOPOG YEMIOHEVOC. 40
Katl amol TNV opop@id PoU €UE TIAIPVOU Ki OUTOI Ta KAAAN,
KOl KA&OAEIG Ta PEYElal K €XEl XOPA HEYAAN.
'Eyw dviag &€ vd KateBw, 6 Oupavog TPoUdooEl
KOl M’ oOTPATIEG KT PE BPOVIEG TO<NVA> KOOHO &4 XOAdoN,
ylat'y, Aoylddel, 1 &povi 100 6pavol & denow, 45
va P& OTOV KOOUO £TOUTOVE KATW VA KATOIKNOW.
" outdg ouyxLZeTal TIOAAY, P& doa aTpa@ol va douol
10 TPOOWTO PoU T OUopPEO, dAa Kataxoiolal,
Kai T& oTolxeia TPEXOLOl Kl dTTiow I’ AkAoL&olal,
Kl 00 &EA TWC TATIEIVA dAA UE TIPOOKLVOUCI 50
'Ey® 'poi 1O Aoittd | &ed Tov T OPOP@IEG dpidw,
Kl 310 &eAow didw Tdl, KI GAoL TIAAI KpaTidw.
"H yU 'A@poditn sipal é€yw, 100 Zeb 3 &uyatépaq,
100 0 NAIOG AQUTIEL PETA ME, KOl PEYYEl TAV NUEPA.
Kal T'aotpn ormou atov ovpavd padi pE TN OgARVN 55
M€ Tl OHOP@IEG POUL AGUTIOLOI KO @EYYOUO! KOl KEivn.
TV a@oppn €ypolkNoeTe TIOD €3w €ixe UE @PEpPEL
amol 1t vyn T 6pavol oé ToUId cag T& HEPN.

Compare Fortunatos Inter. Il. 100 - 118

................................................................. n 6pJop@IA pov, 100
n dmold ‘Xel 100n dVvapl, dTOL dXI HOVO CEPVEL
¢ TpdpoTa 1A €TTiyElo, pA 1O’ idloug UeolC @EPVEL
KATW Ot yfi amov 1oi 6pavolg, Kai KAVEL Tol KAl YveoUAOU
IOl AydTing TA YAUKIOHOTO KOT 101 @WTIEG ToU TIO&OV.
’ETo0TN Jovo gival d@opurn KU dAa oto KOopo Zoval 105
T4 TIPAPOTA, Kai oTpé@ouvtal KAl &¢ Propd Xa&ouaol.
Toutn T& XOPTA, TG TIOLAAIY, TA SEVIpn KAl Toi A&PWTIOUC
KAVEL CLUXVIA KAl opiyoval AAAAAWCG TwC ME TPOTIOLE36 37

36. Mavia tw¢g is written above d\a pe, and then deleted.
37. eixie cod.
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TIOA® AOYIW, Koi ATIOdeKEl oTtépvovvial Kai yevwolaoi
OT0 KOOHO Ka'l TIAN&Oivouol KAl TIAVTIO Tw¢ Kpatolol, 110
KL av €ixe Acittel, émopevev (5 KOOUOCG XOAAGUEVOC,
KOl AT OAd Ta TTOIPOTA YOUPVOG KOl pnUOCUEVOC
Md pé€ 10 péoo tal ekeivng PBpioKeTAl OTOMOPEVOG
ME TAl OMOP@IEG, OTIOU VWPEIG K’ gival dAo¢ YeEPIOUEVOC.
NOITIO GV eyw 1A TIPAPOTA SN TOV KOOoUOoL opilw, 115
KOl TAl OJOP@IEG ATIO 'XOUGC!I HOVIO HOU TWE Xapilw,
KAl Gmol TNV OPOP@IA POU gUE TIAIPVOUL KI OUTA TA KAAAN,
Kai Kaba €i¢ 18 peyetal K €XEl Xapd HeEYAAN,

3 Cod. Barocc. 216. Folio 1791

ANEUOVOV 1] TAAAIVA, TIOCE Ap&wpal 1ol Adyov,
Mg TOXNG MOUL TG TIOVNPAG TO TIAV EITIEIV KO&OAOU;
TIg pOU TNV AAIYIV €€eAEl, TiVOG auto dappLaw,
Kai TIg akovoal dvvartal, Kai Tivwv pév apéow;
Tnv @AOGya, TNV TIOAAV TILPAV TNV €XEl I KAPSIA pov, 5
TIG V& TNV oBéon duvnéAr, Kai vda ’val Tapnyopld povu;
TIg vd& ylatpevon TV TIANYHV TV £Xw Amotog pou, (?)
TV POBWKEV, OAIPOVO, K’ €0QOEE TA €VTOC HOU;
Oudév néevpw n Kai w, n {wvtavry dév eipalt,
Amod 1OV TIOVO TOV TIOAUV &¢ &eVpw TIOUEV KEipAl. 10
MANYyAV HeEyAANV poUdwKeV VEDG OTIOU NYATIWV,
OTIoL 'Xe TIAVTO PET €uoU, Kai ToUTOV TTAVIWG
ADOEKA HEPEC APUAHMW A@OU KeivOg OUK AAD-gV
€ig 10 NOoTIiTIV 10 €UOV Kai @aivetal Ki ATIAADEV.
Mopeboopal AOITIOV €y eKEVO vA oLpw TWPA, 15
vd ’p&nA o010 OTIiTl 10 KAAOV €1¢ TV Xavidv TAV XWPa,
Kai VO 3w ToUTOV VA HEUP&E&W Kai Va Katnyoprnow

€ig & pol kKapvel & AabGAlog, Kai va tov oveldiow.

9 OUk 0idev. u ol deleted.

11 - 12. 6mou NydTwv.. .MAvtwg is written above Ttivd; dmol’da, awe Kat
o@dadopal AoITtOV €16 TV Xaviov v ocolbda, of which only d&ye kai oc@dalopal
is deleted.

13. yivovtai deleted, and dpi&uw written above, TAnyw&nv oAn deleted
and keivo; oOK NAdev written above.
14. KOpdIGv Kai TV KEQAANV Kai t& veppd deleted.
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